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Exploring the Functions and Operations of
Instruments and Music in the Feudal System
Through Reading the Rites of Zhou — “Offices of

Summer” (Xiaguan)

WANG, Wan-Chuan

Ph.D. Student from the Music Department, Taipei National University of the Arts
Abstract

The Rites of Zhou is an instrumental work for studying the Zhou Dynasty’s cultural structure and
an essential literature for understanding how the feudal society functioned during the Zhou Dynasty
in ancient China. This work also includes illustrations about different types of musical activities and
performances at that time. The Rites of Zhou was discovered during the Han Dynasty, and music
researchers since then have been using this text and others to comprehend the music of the Zhou
Dynasty. However, few scholars have looked at the meaning of music from that era from a cultural
perspective, or deeply developed the cultural significance behind music by discussing issues such as
the roles and symbols of instruments or the functions and actions of music. Apart from gaining the
appreciation of musical elements, the focus of the studies of The Rites of Zhou should include the
political system, social norms and working guidelines for the officials of that time. Only by taking
such a comprehensive point of view will allow the grasping of the role and purpose of music of that
time through literature. This essay focus on the chapter regarding the army entitled “The Offices of
Summer.” By using the methods mentioned above, the author discusses the methodologies, guidelines
and meanings of music when performed by members of the army. This research also carries out
analyses on the purpose of instruments, the functions of music, and the hierarchy of musical forms
for the “Offices of Summer.” By basing the study on musicology, historiography, Confucianism, and
archaecomusicology, the author examines how instruments, music and musical personnel operated in
a feudal society and attempts to explain the cultural spirit and significance behind the Zhou Dynasty’s

establishment of the Li-Yue System (Systems of Rites and Music).

Keywords: The Rites of Zhou, Offices of Summer, Musical Instruments of Zhou, Li-Yue System,
Feudal Hierarchy
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Cultural Inheritance and Symbol Changes on
Pieces of 12 Wenban

SU, Yun-Han

Ph.D. Student from the Music Department, National Taiwan Normal University

Abstract

Notation is closely related to methods and contents of inheritance. Once the system of notation
is changed, it may have influences on the musical and teaching content of a specific genre. The pipa
score entitled Wenban Shi-Er Qu was compiled by Yin-Liu Yang and An-He Cao. It was published
by the Ministry of Education in 1942 and is unique as the first score which simultaneously presented
a traditional pipa score using two different notations. The Wenban Shi-Er Qu score also simplified
traditional performing symbols which were originally were reductions of Chinese characters, thus
inspiring the idea of modernization and standardization of pipa performing symbols. This paper aims
to analyze the content and traits of the Wenban Shi-Er Qu score making observations regarding the
simplification and evolution of pipa symbols and discussing the influences on cultural continuity

which were results from changes of notation.

Keywords: Wenban Shi-Er Qu, Gongche notation, Staff notation, Pipa performing symbol, Cultural

continuity



REERE CURT =) H UL B AR E 2 35

TELEE ) RERVEE - BB EY A G E M TR - R E A S AT
Z IR E RS SEFAE BRI T RO R 2 G M dh - UG E LU A
oo AEPBIR T RS ERREETD  GREERSMEATE  EFRTE - #eT
Al EmTRL > TREEE - AL T ARG s - REFEERGLR - lak ik = ERAY
AN A SR - EiEE Tk BRAICRE R iR - HETEEE RN A St E A o -

EERRES  A@TEER - ARIE - fi2E - SRRz - SRERN
Bz - e RVBRBEEETD - MELGOWPHIASEESE > HERTGR - NFERE
SRR - BREPIREL T RHE tE LR N A RILERE - EHRBETHCE (2011 ¢
36-37) MY HRANT © (—) (BFEERSURLE - BElAMEREE 5 (Z) FEENELE
HHEEFEE 5 (=) FEEFELREERERE - B BETERSURIVEEEF U0
(N2 % BEEEAEEEE (A ERe WS S ME IS - A (FUE
EER) F o B FEHANREIES - fiE - G0 it IRRAEERL
BHE) - DIRASGHERE SR (CORT 2 % - IWESGEE < 0 EE iRy il
H  INERIKERAIRE -

RS TRAGCS - WIEE T 5L » SAL - P EEER TR - 3
EXEEERERE o %RE EEREARHH - AHTHRITENEE G AL
i E AR R e A E RS £ BN T R RN AR - T
B ARAEEE 5 - 20 T OEOR , IPEGETT - EERNEERN T EBNEES
EIRPE — (IR ERF 2 - ERRIFEEE - WE - KR EERRHEER LREEE—
EiEd  MEREHE - MEHREHAES  REMSHEH  AREESEETE X
LR A2k B ORI A\ &F - BLVEA TR DIAGZ M 2 A FUIREE AT - ARG IREE (i
5 2 Hh B 2 - TH e R 2k Y SO LR 1 7 = S T ol — {180 5L e 1 B st P A
WTFAE -

4 BEEERNE AT - TRESRHESRINA - BE T REEF ARSIt s
FrE(t - MEEHRTERIVEE MR R ER - il 2GR Rt FER S R CaRt+=
i) HRGER A EEN R ARE AR AEEE (TREEEARGE) 5 - EH
AR - TR — AR EER R T AT LAIREE - EREEM DI TR IR
i - [F]_EERArBRGL - (ERCEERE - COtZih) FITREIEHLME - B EE
FURRRERE ARG T - BLEER S AR - B - [FIRRFOE A PE G Y AR A AR RO B 2l - DAR P53t
RELFIFHRMER - MHE[E "85 B T AN ) MEETRMM T T ANEEAE - 5H
B2 DA AE TR E TUREE (SEeGER) B0 AR T ECHRERT @ 2
BRI R - BAFaRm e (SOt 2ih) RS RFHRT - SRR N A By
EOHERERNEE T AEERE ? JCHERNN SR ST E ? AEGERTRR (U



36 BB 5 4 2T #0241 2017 4F 2 H

i) AR (0 L AT AEAO ISR B RS A LA R
OOt i) Sl IRELR

AR R Gt ) BSEIRATEihRE - RRE =+ —FHE LM
Pra B [FIfR e - S SR HE A (L ek B I R B AR AR - SRR B R e — 2R 3
—% - W ORTEBZR) ~ (RARH) ~ (BEEE) - (ARE) ~ CUMNRRE) -~ (&
R~ (RERVK) - CERFHE) - CITERERD - GEEEIE) - GEEREE -
(SBk) F il -

BARE SR — A EE B A B TR R it avh 5 - HrpRIEA TREE TR
AL MTERCAE i o B LONEL IR BIE T RGEED 0 bR 23R S B RpaE - /R DU N7 B AT 55k
HAHEEHRE  BREE TARIRCTER L T TRERE, RS E 5
QIR b g iR B - i EREE IR T P REENTRRGCRE DL - PEEH
ZRPRARAULZRT - SEEE P ZRIR TREERS - RIS R DR E A -

e Gt TREEEIE (Bl HLM : H—1) fEalaEng

WATREH  AFRERT  H bW MED LR % 5w FF - kLA T
+ y@%%% BEARBH  MERLY  EARHLH  HELSTFE
Z R IR EAAT — IR A AR ARBAT A 0 BPEREEPTH A - LR IRZ
s AR R R AR R —E R KR T 0 AR
R ’ﬁ%kA¢$;t;i s AR EE o

LIRS o (B AU SR ETERE R 25 LR ] 2 IRA& B 22 2R ] - MG RERH A 5 SR i 2
Zefi] > RELEIRAYE KIS - S E0R0 I B MR Rl SO A 5 Bl - Rl 20

BIRBERAE CUt2ih) AREMosIE (BRE - LM 2-3) TREER
1y :

ERREH M EEZH o HAFRAMMFREZ BLER  F46 AAL

FieEk HEAFTEZF  cHFEN LA > AL BAEMRERE - &

Hhntpt ) REEBREETREE  ZAKEHM  RREERE LEE8H -

$?%mﬁﬁ%%&¢<% (=) YR EBTRFEE RN HEBH A
; (=) BERAZEHRBEHRE BB RETFIRZILE -

EMLWETﬂ’%%Eﬁ%$<IW+—%>%ﬁW e R REE FHRCRE 7R
Mg seFER AR BLUMEIRZEK - BB IEE - ERZEHERS TREGER

1 R GOl ZEI LT RGR R T R AL IR A SR DA B AR & ) - " H— R
TREE—H » BB "1, MR ITomE—H -

£
=
£




REERE CURT i) R UL EA SRR SR 2 37

TRk 2 - HEEEREGEE LD RGEANZEEE » I REREG I DE—F &b - T
RS CUR-F i) TRERE AR R RS AL A B AR

s TR

(Cef+—dh) 5 - FEE RN 19164E AL TITTHY (RS ) L% WH
ARIZ BB T4 B 2o - BN CIRNETH) R2EHhAEERL - ME 2R CUit+=
i) AIEEERZ LRCsk FRRRERL o ASOR s {0 S48 2 LU ECRE b Fr 2 A 1 488 Ll ey FLY
- MERIEAIR - dhkE 2 - e g CUi+-2) TSI —8 ORIEEER) — iz
PEBEE I -

ORTERRZR) B /W Rk — T, AE3RMR T8 [mIEHhFEEE - I
TEFRFER =M - oA CT TR, CERIEAS) - ARG —FrR -

: i it
E T 8 o BX) FHw o altd Al _||| % .1':_ B
41 = Erw ol —| LE]  er j_,“ I mweess T 1&. gt ]
15 A o .?\.u-;_'r.l a1 T 'h- ¥ -}_t:?'l1

Al T Lo Eoakial N L
i ' - gL 1
o EmEl | WA T -c-' B b X, F
» Jy .
| w.T‘ | Al 2y Bw A :.F-H
b Ll -xy iy .._| Y P I r r Al
" ) Ryn Ay -ﬁ] i Faw Bl el o
iy 2lhzm | I, I TR
1
vl .-{:Tw. o i AEE Al g Hl Lt
B e | L] :5| _ﬁ_ #zl Tip La
al a R T Wy Ak aikl e Ey &l
L] Fa LA _ﬁ‘ vig ] AR S e
Grm By | B k) 4E B Finely Wl Ty
) g ik by "-'-I N X S
=) K ur’ '|-Tl' J-I T '-1-'1I
A
| 45 :r h—f M\J’ﬁ-
. Ly Ep Ak by
2 | il .4 | g 4 a9 Al ..-uu'
Xy Al Aw el -—\-L -‘ﬁ"-n"‘:],,l_' - |
2l r-t_l Xl = E & = w‘.;\_l_
Ty | wl ol ikl ey ol AL
T .rqa. Lvr,.ﬁ.l A
= 1# | e

FEEl— VBN CRRINGEEE) (RIEBGZE) (1916) Zofi - FEEIH DL EESEEE "1k ) FTfERIE -

EihEECE /M A5 HERREZE ORAIEEZER) AR -1 - HIRAZEE R
{EZ PR R — RO TR T =R AieE - A0 B R o G L EURERS T TR N a3 BT
Fote NFRTREI =1 -



38 B & 4L 22T 243 2017 4F 2 H

@ m MW T e

L)
T

1".:‘\' Fe
"-"'”h.' 1:: i :LF_}_P;\ .?_Lc. N * .i;.g
oy |2 . & 43
et S b §;*£ s
B = ‘h"‘ L3 e ;‘i‘ ﬂ
_?‘l . L,‘:_‘ - _ﬁ.‘.’f ;"l";.ﬁj
e, i u'.ﬁ-“ ‘.’JKQ", 3!1 i L]
.u| ] -.=.-i~, . l ,“' b4
@ & e
ppl Tt - i v 4
| | i .Iiw i
&0 LEi E
4E 2 et '{-, ii«ar tﬁ.
AN ) B s
-.:'".| Fon ;_6, Ii' 1 fi‘;“'
s y b 1 b
e B S
et | -y
FIEY L | x.

e
Tﬁh‘*'ﬂ- e

a|1_,i.i th“ ﬁgTII' f.r*
T, - - R i
-:r'r ir & |& | :i’
o j""f g TR
FHI— 0 ) BN CRNETER) (1916)251-134
() BEE8 - HLM CURT M) (1942)F1-130 - AT REREEREI - BEIRET S/ N BTk -

AL EHERS AT O ZRIFT AV EERCSE - WERL R A R (M RERR I T B DA B R
HIRA - D =M E ) BA G RATIE - peSh o GO Zill) T RGEES
HIGCRERF A

(—) EHTES

WERE SRR R BRRZEE - RSB ERT
ER BRI B EREUATEE  REEL R I A EAR -

() fEsmss s
AL (el - ELM  HZ) BGEE - T TRERE - OEBRITE - &

R Zﬁﬂh@ %ﬁﬂﬁ%i357wm%%° BTRAASME - EEEH T
b B R 2 RN 2 ST R - R T A AR G — BT S

i A A REIREEGE T - BN LR PRS- IR RS ER R -

e -

BIFTRL A B3 - 19 fF0oR20 THACH] - BB =S - Horhay TS geal | SREBA0E H AR T 9L
W Ee T A TR (A Ao -

[\S)

W



REERE CURT =) H UL B AR E 2 39

R (RN ) BIREAch (AnREPI —ZE@ R ) BIEASIE T 3R A R AREN =4 - 2K
B E R EE IR T RARER P RIEIZEI6R 5 8 CUl+Zh)  (REFI AR ) HERCHsRATE
AEE - WABEIZRGEAET R - FEEHEER A MR R R R sk G T 2= T

2 BRI E L
(Z) FBRFHRIERE

e -3 R

l_ o L‘

g ¥ Ay
*C__L‘j  mMELE g
daipe ‘G
_ \,%}T.% d"_||1-:;ﬂ.
AL fae g'.'. 'L;-'_ﬁ

» ﬁ
T A Tix@® -

2
-#fg;sa éﬁ
;:? rg:# &
if %

FPI= AR R Gl (1942)81-1200 ORIEREER ) A1EFRFSRLLR LB o -
& THER R Rt RriE 2, -

Gt t—h) TRRERHEFRAERNE - ARG TEER - RIETTFHR
Blagggeiat - AR ATEEN AT IRERFERRSE T E N HAE SR naE
FFE (AREGI=FrR ) - RS RCEDILRERERTRAME A - SR T AE ) FSCH



40 BB 5 4 2T #0241 2017 4F 2 H

FEMEAHT - FRREASSERIN A, o A TE o AR RCE B thiR A4
FIRFRAVEIE - SO TR it R AR AR > i) TN TS AR o DA
TL BT — ) AR R SRS - SRR E A L PR B AR R -

SHINREFEEFFIRE D - SER A SRR R RS IR E R EZIRTE - R B1 =AU
EGIEATRR LA R sk Bl fE RS - T R B P U A IR B » F ORAERRZZ)
BRI OB HZR - ZEVERER "I, FRESR T F & (WiEE o 0 BiE
DIAFERtaEZ TE - (HICRICEkITEREIE - s - BREFEIRERY " 1, SRR A DAL
PO T & ZKEEZE iR, BAY T RAR(ER ) AURERIE R o BUAMERLE IR AT i A
Bty - 2 TREFE RO MRS ELEE 2 g - 1 - BRETBRIS AT - RN EER
gL - EIEGE BN TR S EG T LE AL« fEEE AR -

Fine ‘%f?i;’-
1

o R
£ 5%
= B s
TR B,

=B

Al B
N Y . \ ||
iRl

(Y e,

AP s () veEEIN ClRiNE ) ORTEREZR) (1916) 5H6-7H
() Bl - LM CUtZih) ORIEREZR) (1942)586-TH

(P9) EIE SRR L

FELEIN ORIEEZR) b - AR B R B IR S SRR - W " AE
APY HIRTE TR AR T T F Lt BORHREY TR, B TS S S EHEERY -
WEEGRE - LMy ORTERZ) PE RN FRERTR "a46 &, (REBIIAT
™) e BREE  EN Gl RERTERF S E R -

4 BIEEWRLAETE > BT -



R B COiT =) #5SC AR I B 4

o
& ok 45

APl () veEEN CRiNERR)  ORTEEEZR) (1916) H1HR
() - HEE - HLM CUctZih)  ORIEEEZR) (1942)58 14

o~ HRRAS

20 H4EH) - BRI TIPS S R  (EHE A DL R P T R
WUBRIAER S LB - TRAES S S P R BEZ AT RO - 7B
SEEREE - CORT ) RN TR - EERRR
53— SEHITFH AR HEE SR - R PR AT (LABALS - AN s [ SCoes -

MRS ATV DIV RARIRE - ERER SRR - Tk
BE - BTG % o DA ARERRS - AR - RIS - MAIIRES -
AR FFRAE » HORAE AR -

BIEBISRA S R T ERY - R L EEAR 238 3B ISR 4 TR
B S AL RIFEIRENE - 6 ATFIRERY: T AT SRR | o
PR 0SRTENE - SRR B RO 7 LI 285
SEIERE 5 R 8 ¢ SAKT ST 6 AT 7.0
TR BRI ) A 4 DT - R | 0 ISR | 1055
B - AREHE S BN R AT AR B WIS RS T
(6 FHEERE ) 59 WERERIEN TR - TSRS
ORI -

B4 HEEYES BT - HERRR T SRR T BB SRR TR
B SOEE RSN - SR R BRI A S HEEETS - 1
IR SEACE Y - MBEAREITES - RN R PGSR - MRRE ST
S - BURTEAEKARAARA - MBI ACIIING R ECHE  RAKHE
AR (I AGCHE - 00 CURT ) PRI E DT FRRIERL - 4% H L EEES
T E B H TR -



42 B & 4L 22T 243 2017 4F 2 H

(B3 3B RED 5 AR DI
i g G il g
e |

E i dad
A

B¥ 4 f."_f 9 o bop Jd' g8 3" al- .bjﬂcg'dgﬂ.ﬂ&:l 51,41
PG : R HEA COltZih)  OREREZR) (1942) » H6 -

AR AR 3 R B BRI T RO AR AT R - EEERER S R/ NI - 3RS HAYDER - (3L
thet—ilr) DAETRRRE o DUR RI (O 20 aRAUD R AR SR A G R R N LR SEh - T E I EEE
R+ =5 H - S ERERER - #ER2ERTH (CR) /NI (D) ~ IE
T (G) R&FHR (A) WUFH - Ci+Zh) thifidFE T TH - thhEs
El VYRR - R DAD ARG - ARBRTERRSE T (D AFRRRESRSL - e EE
SEOBEERAM ST - R4S T REEG » D~ AT - DURRHEE T LEEER - 361/ b
1) TG~ Dy BURSCH PR AR 5% - BHERIIRE -

AP\ e HLA CUfcth-Zih)  ORIEREZR) (1942) » 553-56/\5

ERFFE - AR HE S S ENRE - S%EMh T HER, o BEURTHPEAGEHER -
AR Z IR - MER VUGB AR R R (B B4 7-8) - DHIEEE
FHBE] TR  E > EniE - JREEE ) FRRE > FIEEAREDIER LAE & Sl Te R R
RS TR A2

FRERFRR - AIRIRISCATR - (SR i) BERALERFIRRE R 7 IR E H A L P
WELSRE > TRFFEHRLL "L ) BT — ) iAFSRAE R T A AE » iR PR AR B AR
Hrpl - REERE T o EMERR TE L, (REGULATR) - BN hEE T R
at Bl +Frs o

5 el RARL/NET - BRSEE R R S TTARAL -



REERE CURT i) R UL EA SRR SR 2 43

IJI; l

s i s - s T AP s

) 5 - - e
-1 =——1N )} e

o T T AR L Pl R L T

AEBUSL - IR LR CUict-Zf)  ORTERRZR) (1942) > HS8 -

XEr=d
ET I T ]

ALHI AR LR CUlHZi) ORTERZR) (1942) @ 51-8/MEf

?& R RURAIRS (T o) RIS H SR B F R
KI5 - ORI LB R B R DB S TR R LS (AR — ) -

Azth A (large) PRI (Larghette)  Apdg (Adagied

o Ko bo 74 88 : Jeo nHZ
1 Kz 63 _ Jé g2 lot né_
sn 5% b6 8o 96 Jog )20
ue 56 69 B4 . o

e 58 o . _ :

R (Andante)  RAR (Allegre)  Bdg (Presto)
126 laz © 6o ??é .18k 206
132 1tz ?35 192 208
138 e

Aklt— : el HLA ClctZih)  OR{EREZ2) (1942) » HI8 -



44 BB 5 4 2T #0241 2017 4F 2 H

Bl FFIRAE B 2

(Ut ) FERER PR EE E SERC A SRR B AR A R R H TR R AT RC Y
TR TN E=IE TR TR EUBERTSE B TRERE - ETIRER ) (LERE - R
B E RE S - 18 T RGEEE IR E T R N EEEE AR Ao - WL
= 0 RS ERPATR -

— ~ R ELRIY

(L) ERUEEAIRET " 7-h-E-4E ) RIS METRRE N5
Ui - BB T BIARRE BB - BT EEEERIEE IR T - o N
—BRZRIFERF IR NN B RS RIRER T - a0 T F ) Bz —i% 0 1E Ui+ i) AR
10 U AR R B RCAE AR E | - S8 RLE R g - DA A #E T R
FEFHIRNNER - (ERfaEVMERF R T 1-2-3-4 ) » WECEEZRIZAI R L -

ALBI— - I LR OOl 2il)  ORIEREZR) (1942) > B1-4/0NEf « NFPORREIR LT ~ i
AR Ry T - ) DO MR R R IR R SRR e LT -

.~ JUSHTT R

TEERFIRAIR S HRTaRey "6, /R 0 OO+ k) HEd A ERAL - 250k T
OB TE SR 0 B0 TO-I-II o BEEFHAREE RIS M EBE BB R
S HAE T UREEERENEA "IV ) fF9E - FEITRGEE M "M 8T mA, 8
&5y o WARESG DS ATFrEERMGE - (ERFE LS THE ) S TRE L - BERE
FERAIFR—FTR -



WEB (I = t) #aC{ HR S B 45

F— ¢ BRI

L 5 AT FFak R E
M AL 0 HHE
B I E—FB I
b BB AL 11 BHEIE LM
B=HE0L I FAFH =4

= RS SRR

PR 5 MNE > HEBRLERS L - e FEETHE AWM D2 - BBk
LRF SR R 0 7l S B IR B - R SR O 1 OB B TR IR SR A0k » 1318 E
THRERFR - AR AR - (LR R AR CARETIR - 5 BRFSE - MR aR IR B IR
A BT URIR H S S BUR T - T EAS O IRERE - FeREEE Ry Ul —il) o
MR -

£ AT

=H
Rfy | B | BIRRFR | SRR B B/
D
| OEa-5 \ \ i \Y%
2 L / / 718 \%
3 EN ) ) E7S \%
4 | 5T ( ( | v
. K¥aH \Y%
s| ® [ee] |( 6 i
53] feifith v
427 |5 g | eovo | oo Il v
5. 2 L L 7 \

6 S H iR G EEEEER COch-—ih) REBerE - 20 TR 200 Tk o T Atk 8905
SCEMEREME 5 H THE ) BAHAETR RS NMREREI PR RS
7 Hd TR BN TRk ) AU ERML - EiGEBIRS MR -



46

BB 5 4 2T #0241 2017 4F 2 H

6. =] \% K fe \%
. | & W |z & 5 v
. 33 WM | 2 & % v
0. | AmE | W | i v
10. M > 2 g \%
R 5@& | X > L v
12. N S g 7 \Y%
3. ¢ S ' fll \%
14. Rt O O) Bt \
15. Lo W= B \Y%
16. | A~ K + X e \4
17. = ’555/ ’555/ i \%
8| #:m | K % i v
19. ? B | 5 P v
£ 0 EFAH
=
KFe | RHARFSR | B AFHR | 5 SR B EH|
s
. s [ B A
L Fy B EEEE B |V
=1 | 7 |, i2mm
. | [BEEEE R
2. | S _ Bk T v
= | o, -
3. I T — 4 v
1A T | — * M

8 FHIRETHIRG Tl MILEE - MREE T RRRERE TI -




REERE CURT =) H UL B AR E 2 47

5 7 K4 ~ s v
6 1 - 24 B \
AN 4 9 ' il v
8. ' 9 9 5 \
9. T '3 3 A=) \%
10. %, - - = \Y%
o4& | | L s v
.| Fpko | & K e v
12.1 fg_.}é ok M %= v
3. K r—— HH RE \%

2~ o L

Cat =il ) - FHER R DA T R ARG R AR AR - R EE R ey —RAl
B B TAERCRE L B 0 S R B (R W g 1 A S R B T R iR 55 g B
B o AT R ARECEE T U0 R Re T EE B R AR A T A il B A S 2 5
BRI R TREERE - DURIPIRFRER B 2 VB Y ~ SR B Ml LR N SEEEE A
FUTLARGE (R EERAHE) - MRS RIS S HE I B i - (HEER
Rl RZILENCHELE T - 5 HEERF T EARIECRE G20 DAL HE T - ik
TR AGCE, - DT REE RS E st b g R T e - ENENE - 87
AL RSB S TR R B R R AU ACRS - TR 3 B R R M R Se BRI 2R3l - I
SN B FITESERE ERYSTRIER TR IR TREE DR AT R 9% - B H SRR Al
5 AT ANEEEECRMAT 2 A& (CUl+2h) - EERE TLER A, ARER
HIELFE AT - EEH R STEEGEE R CORT i) (2R e 2 AR B Ras /7 (1
P - BEIR LR AR AR RC A SRR (B - (LR AR AT R Y S B A S AL E A H
WE - TR R R

— ~ acag /7 A

9 —MHSEII R RIS - BRI R SR RIES - R IERR TR T EEINERHE -



48 BB 5 4 2T #0241 2017 4F 2 H

BIE1929F - IR BIEIREEENEE (EE) B8 MEEEETER (B
#1929 1) TABRRATER - SO - mMAH LIRS - FreA S TS - AR
ER S - BCSER] - JER RS - BRER RN - SRR - L e CURT-2ih) 5[5+
SCRE] TEEAREL - REEREE TRV - UNEEHNE - BREEREs  HEEE -
ARERFTFORAGET I - (—) BhENMLZEETREERUE > JIRESWE; (Z2) 5K
RENSEHEEERE  WEOEFIIRRZLE - o HEATH > BRI IREE A E
EHEER NG - AU R MR HEENE T BEMHREES - ®%0
WO\ BR BT SN AR ERCRE IR A - T 24 RES 1Y H BRI -

B TN EEEE - & REREF G T HRET g EREET B CUt+=
i) AL REELR B S AT A R B I E AR E I NF & 51 AGFE R # - 5 RATE
Al DU Ryl 1T HE SR AT PSRl AGERE - DU R T REFRERIE - ST —RIIEER 5
EOUR BERGRK o BESRERE T RGP R 2 1R o ST B 55 RPN - BEISEARR
%~ SGEAERRE L RE T o RS AR A TR SR BB MR R B DUk B [F Bt
frel R AL R RS BTN B - B DA 1 B o 20N R R R BV S sy (Sl )
ARG ARAE R AR BB ELRAR B - AR REARS S TS REREE Rt
Bh, AP E T RAEEENER - S HETHE R TRANEREER - 2 DKL
5o FARNEREETRTHRET > LeBIERN > IUELEL R REERSTLE - HE
MEEBE R E S L B2 A -

L FEEAT SRR B

RIS IR ERE R EEEEE - MEREAEERE - ERIEMAE - BRI R -
W HHEE RIS AU EE S A MR i for - G t—ih) shoErsRERs =0 & Rt
ARBRAITE - THRERE MR BT R - AR 2 AR AR _ R AR
RIS - EDAECR M R A R RIP AR R - EENEEE - £ CUt=) #hiik
WEREZ Y EREERTREABRNVAE - H5 0 EEEEENERE LA R B Lk
HER TSR - IR PR - LR R ReBBhEL T8 - Bl > WE
FESER Mt e PR T NG Bl b e IR B R B -

A - R ERNEERHARRS HEH - SF2EENEZFERRERAEHERT
(BFEH) BERAFRELARN - & LR E IR T REE R A LR S E R
253 - a0 T4 BB —01  #55 B EEEZEEH B R - EEE R ER A R
PRI SR R e 2 5 A B - T MR R rth R DR A AR e R A R P eI e e

10 RGN ERLTMN - WEERERLEE 1131 - EBEAM23 B (BEER) — - AHHEEN
L WoRMREELEE T -



REERE CURT =) H UL B AR E 2 49

=~ B RE LR A A A

TR 2 7 o B S 40 P M i Sy — T B9 L RLBRGE S - (EFT 2 S rp i ] DA
BEICHIHEE - e SR AR S R A R FEFIRE - AFEEE A #RE - TR
AR CRE TS ) hRE - HRAREERT SRR FHERN TS REOE L
& FRNEEREEE A E A - B RE - B - AEEEEE N ERE
Z

teig (ot ) aomiiE R Al AR T RG> - MERERCDAEERE - (BRI
HERE T EEIFFEE - WA HE RIS E - M T LR 2% o RO T H 2
T RAERNFHSR  WiRE T ERER > BEEELEAE HER - FEARHERTE
HEENERE - EE T 2 M ECRRELRCER T EL - KRR N E G HE
o - SR e ABEBE GOt Zil) DAL - 38 2R KR
BARNFD RIS - EEREERS HERRENEENEREETHNEE - B
AT AT AR B S EE B R SR B b - 2R DL Rl Bl R R I PR AV SE B Al - SR
INFZ I IR T R -

LEILEATHRE(E R B AC 8 - BB AR I ke LEH A Ik - AT DURRH i
WA TR R EEREAE - B4R DUE GRS o CUT2i) RERTEES
RS R R R AR SRR IR - B/ H AT R AR P gL th B EE B R SR Bl b P B AR A
AL [HANMERE - AHEEETEEVRHAERLE AN e T 2L - MSETEEE
Wi H R - E2REHEEE e RER - fA WO - #hEE —H % EhH
HZ BB A AR © ST R - B RARRE - HEE CHEF e
FEigE o fERE TR E R R E R EN G R T H T RSB EAY 7 A B G A 5 YR
iE o EANE— (8 5 % F R S R A3 R R S e R R S 4 — i - BRI R
EEET M DGE—S EHHT -

[l PE BIELE Z AT iR (SOt ) - RI(ZE2H AT RS R EE E LS - FRElE
BHRERVER - FFEEGSREESN - MREER ENEREEE - ETRETRE
MR LRI M EE R E A T - Bl ERELELL T8 iR - &
HEENRES AL AT —H TR ) - BRAERWNIERSD) - e T AR EEE
7B TERNHZHEEEE - R AFEEZERE S RS i 5 SR -

ARSI 7 SRS T TR R B AR AR A P A2 Bl (it —h ) R EEE Rk
BRI R A - A2 B B IR REE M ACRE TR - seF B2 - 1SRLAHE
IRZHZAK » BB IEE > EREEEBIMRERA R - FEETDUE DT kL



50 BB 5 4 2T #0241 2017 4F 2 H

LN O+ o TRERL B EATA R INE HAHT & DO/ N & 3 89 5 =0
HECH - R E RN IR RE R - R F EEE R R M T LB R - HrBERL
EBEAFRARACZPTE B ANER - HEERSCHEE R T 1ok e H
EE S HATH ~ ATESENRPAE - 8% COR+Zh) FreF2paals B IR EHEA -
HAE (—) Fort ARy« (Z) BHLrniiatdscE - (=) LEEeE RN E
S = ] R R -
HHEME R EE o A SCENILE - 50 RAEARE R LARE SR

WU EERAN - S5 TH - SUgll el DL EEH R RS B 0 T A A R
FCAHERIRZ DAR T B R SR AR BN 2 - 5 HEEE SR T ] DLE R LR T
TNHERFE FURAGR TR ZREE - (M SR E MUIRAY ERE B 5 - (B2 T2 A H LM
N 15 e R B R O VIR B FH Y SRR B B £ - T m] DAEL R R R ik B 1S — e B RE
B nJERERE RS SRR AERTRAYS [T B HOSE Y EURS R A e Y 2
7 RS THRIEE®HE (MAAEAIELE - ARG EERET R EE % - i fcE
—H R - BERARE - FE REFEE ERRRIERE - ATREg I EREE ZHKE
BLREERAA (R - EM AR AR - HREETRENE - FEREREEAKL >
FIERLTEHT QB H TR ER - AR E 2 JAFTRT DA AL B B0 b P e L T 15
HAnZE e # R AR TN EE T R R ER G — a5 T REEENILE
HIPRFEHEE R 2 HER] -

2HHUM

LS AF 34

el - 1929 (HESHEE_E) - E - WG T -

M - 1959 (TREEE) - dbst © SRk -

el > 1962 0 (LRERE) - dbn - HEEHit -

RS 0 1989 0 (RIk&%E) - dbat - ARFEE . -

HAK% > 1994 (GESFEIFERZE) - 5k - SRR -

BT > 1999 > (EMEEERCHNE M HIFHRAAI L5 ) -~ BIIL B SR b e it
FeFTRE AR L °

BREERHRE © 2004 » (TREEAFT) - dbaT - FELEHRRL -

TR - 2000 0 (HEIEAELRLEIEE) ek « iRdEHE ikt -

iR 5T 2008 0 (MEIEETREFTINIIE ) - RIBEREREL

FEFH - 2009 - (ERNEFAZITTE) - PBEAEEEMT FERTRE 3 S



WRBH OB =) 3O AR B s1

A 2011 0 (EREEMEE) - B ZEATRAS TRE R 5

WA

T > 2006 - (PEEMELCERFREE) - (PEEFEE) 3 5-14 0 Jbnl - PR
EoEbE -

HEFH 0 2016 0 (TEEERM— (TEEEAE - B8E) fF) - (TEELRE) 2:
91-104 > Jbxt = MR FEbE -

4
IHEER s HZH - 1942 0 (CUR+Zih) > EE  HENTRHEEREY -
VEEEIN » 1916 > CRINTERR) » TLEk - TLEEATEY -

-1






B F 42T %258 H53-82 (FL2017) 53
Qo Sl Sep A 0

Kuandu Music Journal No.25 pp. 53-82 (2017)

Taipei National University of the Arts, School of Music

ISSN 1814-1889

o LB 2 ¥ B 2 B4R — DA1960SETRAT (UIIED
Al CRERRD il

e

BT =L RS ARl A
i 2

EIRTEI(Toru Takemitsu » 1930-1996)/2 HA20{H T B EIERIF - bR T FEMl 5 4% EEFT
FRERZ SN - AR S BIFE AARIFE R - B 25 sk B in R R Fo % - — RIS
HE1008) - EFHEAMITZ % - FRBERAMBERE S5 ERE - FIMEER &SRR
PRELEY L S S FERE o EURTAE 19624F » A/ MATERS (Masaki Kobayashi 1916 -1996) &1E (Y]
1) (Harakiri * 1963)Z1% » /IMERIEBIREE EXH L HRMMEERS - (UE) 1 (&
%) (Kwaidan * 1965)3i8 /£ 78 #2 F S S4 80 R s e ok Bk P B B0 1 - HAS 3 TRF 2 HABIN
BHEPRARTE - AR - (UIE) SREHA TEHERE ) B17ERETEENE16EER
PO BIPR A R AT R S - (k) e S5 1 8)E i Bl R B PR B 5 AP 3 R 8 - U
ERCSE b BEARGER TS R RIEE - seBMaieokE - sESEABGEEIRIn T -
BRI ERRECS - WHESE - OGRS TRMAEGERE - RmHEE
RyER TR EERNREENFI R - IMAOEBISER E WSR2 - AR EmEHE
HEEREAEOR - ARYEECNEEEINERR - ETAEFEEA - B HEANE
B E R RN BB B SENENNE -

ASORFHEET B UE 1960 RIS B R (UIRE) I (EEek) b B e S ENHE
Fi - R R SREENECER - GMETEY - TIEHRMEAEER THENEE
G435 EANFIE A tE 2R A EREL2E - THESESMHEBEMEFET - FilfEH
BB R - EER HABESURE RILE WA EZHIDVD » FREGE 73 Z 0D Y BL SR B i 5%
HEMEZBRIRG  TEEEZES TS QT EIEE - BT RWAeIEREEE - S
AR B A B R ST A0 2 B s MR BT B & R i 2RV IR - I A
BRI BRI R A A B AR R B - BB A B AT 445 #EIRE
FRIE At R AR -

S - BN VRER - BR ALY B EYR



54 R & R 2T 258 2017 4 2 A

The Aesthetics of Film Music by Toru Takemitsu,
Using Examples of Harakiri and Kwaidan
Composed Around the 1960s.

YANG, Hsiu-Ying

Ph.D. Student from the Music Department, Taipei National University of the Arts
Abstract

Toéru Takemitsu (1930-1996) was a famous Japanese composer for both classical and film music.
He applied his practices for combining elements of Far Eastern instruments, such as Biwa and the
Japanese flute shakuhachi in his early films. He also used prepared piano and “Concrete Music”
continuing until later on successfully creating a sound unique to his own film music.

This article describes Toru Takemitsu’s music activities around the 1960s and about the great
cooperation he held with film director, Masaki Kobayashi (1916 —1996). Examples used are Harakiri
(1963) and Kwaidan (1965) which brought both men success after the two films were awarded Spécial
Prix du Jury from The Cannes Festival as well as winning many other important film awards. Through
a detailed analysis of soundtracks from the DVD version of these two films, the composer reinforced
imagery with sounds of striking a Sanukaito stone, ice breaking, or wind blowing through bamboo
etc., and was able to present his own personal aesthetical view through these films. He was not just
using sounds but actively developed them creating contrasts of sound with silence and tradition with

innovation. His film music is often regarded among the most influential of the 20" century.

Keywords: Toru Takemitsu, Masaki Kobayashi, Film Music, Concrete Music.
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Celebrating New Year: Traditional Practices and
Seasonal Music

Timkehet TEFFERA

Ethnomusicologist
Abstract

This study attempts to portray the tradition related with the Ethiopian New Year, anqut’at’as [67
®MMG], by giving particular attention to the Amhara community of central and northern Ethiopia. In
the first part of the article the term anqut’at’as will be discussed from etymological, religious, social,
cultural, ritualistic, gender-related and musical viewpoints. The traditional song entitled abdbaye hoy
[A00% P& = ‘My Flower’] has been selected for an in-depth analysis. Abdbaye hoy is a well-known
girls’ song, which is inseparably associated with the Amhara New Year ceremonies. For angut at’as,
girls assemble themselves in groups and go from door to door to perform abdbaye hoy. The musical
and lyrical features of this song will be deliberated in the analytic section. The paper will finally be
wrapped up with a conclusion comprising the main subject matters. Participatory observations and
self-reflections constitute the basis of the examination. As a member of the Amhara community, 1
grew up sharing its social, cultural and religious values as well as the mentality so that my inquiry
is based on my personal viewpoint. My arguments furthermore focus on sound recordings collected
during fieldworks conducted between the years 2005 and 2016. The materials not only take account
of the abdbaye hoy song sung by young girls but also as solo renditions. The interviews I was able
to conduct with friends, acquaintances, family members, relatives and in particular with community
elders and priests of the Ethiopian Orthodox Tawahodo Church, have immensely shaped this study.
Apart from recorded interviews unrecorded conversations/communications carried out in Addis
Ababa, Méqdlle, Gondér and Berlin at different times have served as supplementary information as
well. The music notations which are represented in figures 11 — 16 attempt to give an insight into the

abdbaye hoy song and its social, cultural and religious meaning.

Keywords: Ethiopian New Year, Amhara community, Abdbaye hoy song, Ethiopian Orthodox church

Tawahado
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Introduction

In Ethiopia, holidays feature a variety of social, cultural, traditional, historical, patriotic,
symbolic, artistic and ritualistic activities and events of various dimensions. Fasika [4(th Ethiopian
Easter], the Adwa Victory Day [PA&?P £ N%4\], The Prophet’s Birthday, gdnna [19 Ethiopian
Christmas], ayyaana ireecha [h£5 h.6F] thanksgiving festival of the Oromo peoples, the three days
lasting tamqdit [T9°+t] holiday (Ethiopian Epiphany) and the week-long celebration of the asdinda
feast' of the Togray and Amhara peoples (commemorating the Holy Virgin Mary), Eid al-Adha’,
Mawlud and (the Prophet’s Birthday) are among the few during which not only customs and traditions
are practiced, but during which music is performed. Many of them are centuries old and religious
in their nature and origin which may or may not be accompanied and/or complemented by secular
happenings. Public holidays are mostly expressed through music, i.e. through singing and dancing
in solo or in groups. The celebrations may have a private or communal character, whereby the latter
is often the case (Wolde-Georgis 2004: 85). As stated at the outset, this study focusses on the New
Year’s feast observed among the Amhara’.

Anqut at’'as’ marks the advent of the most beautiful period of the year beginning after the end of
the rainy season between June and August. Mountains, fields and meadows are covered with yellow
daisies called addy abdba (coreopsis negriana; figure 1). Based on the local Ethiopian calendar, this

holiday falls on 11™ September (in leap years 12" September), Mdiskdrdm’.

—_—

Also be’ale aSéinda, Saddy, asindaye, solil Maraya and ayniwari [1%A A0'7247 ALLT AAA TICE and 481P4)

2 Islamic festival commemorating the Ibrahim's willingness to follow Allah'’s command to sacrifice Ishmael, his son

The Amhara are statistically one of the dominant ethnic communities of Ethiopia. The central highland plateau, also
called the Amara plateau, encompasses the former provinces of Siwa, Gogam, Gondir and Willo. However, this old
system of provinces has been replaced by regional states since decades. Accordingly, the four abovementioned former
provinces today are classified to the Oromiya and Amara ADMINISTRATIVE STATES.

4 Also called awad amdit, addis amdit, zimdn mdliwdica and gadus Yohannas (St. John) [A@-& Gavti RS0 Gavti Havy
avA®<7, and $4-0 -h¥0] appellations deriving from the Go’oz and Amharic languages

The Ethiopian calendar is related with the Coptic calendar. Between the Ethiopian and the Gregorian calendars there is
a difference of 7 - 8 years’ gap. The Ethiopic calendar is composed of 12 months, with each month comprising 30 days.
Besides the 12 equal months: Méskérdm, T’ aqomt, Hodar, Tahsas, T ar, Yékatit, Magabit, Miyazia, Gonbot, Sédne, Hamle
and Nihase [PON&g: PPIOFT 18CE JUPi”T TCE Pkt avp(Lhe 9LPULT 120V (27 h9PAF and TUAE], which altogether
make 360 days, the remaining 5 or 6 days (leap years) are considered as the “13th month”, Pagume [417%] (Getahun
2014: 150; Wainwright / Westerfield Tucker 2006: 145). Accordingly, Ethiopia is known as the land of the ‘13 Months
of Sunshine’ a motto often applied to advertise its tourism industry.

w

W
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Figure 1°

The core point of the examination is the comprehensive enquiry of the traditional girl’s song
abdbaye hoy, a functional song linked with angut’at’as. Accordingly, girls assemble themselves in
groups to perform abédbaye hoy. The members often belong to the same neighborhood. Hence, in
almost every neighborhood, vicinity or village similar groups are formed.

Significant research questions are: What is the meaning of anqut’at’as (etymologically)? What
are the historical, social and cultural contexts? How do the Amhara celebrate this holiday? How
are girls groups formed and why do they consist of girls only? Are the performers professionals or
amateurs? Which social strata do they represent? Are their individual and collective roles ? How do
they perform the song?

Etymologically the word angut at’as seems to be closely linked with the history of the Queen of
Sheba, who is believed to have ruled both Ethiopia and Yemen more than 3000 years ago. As stated
by the legend she visited King Solomon’s court in Israel (figure 2) bringing him valuable gifts such
as talents of gold, spices and precious stones (1 Kings 10:10). Recognizing the intelligence of King
Solomon, Queen Sheba asked him many questions, which he accordingly replied. Solomon also
showed the Ethiopian queen every corner of his palace including his entire collection of valuable
stones. Finally, he gave her a precious stone [angu = 07®] that changed its colours in the dark. The
king said anqu lit’atisa giit’ yahunala$s [07% AMTA 1T SUTAN], meaning ‘May this precious gem
decorate your finger’.

When the queen came back home, which is believed to be in the first month of the Ethiopian
calendar (Mdskdrdm) that is termed as the most beautiful and unique month of the year), she was

warmly welcomed by high ranking officials and young girls who are believed to have presented her

6 Landscape with yellow daisies, addy abdba; Photo: T. Teffera, 12" September 2015, on the road to Debre Libanos.
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flower bouquets and sang songs that narrated her tedious
journey to Israel. In their lyric they mentioned words such
anqu ldtatas and anqu ldtatas. ‘Anqu lit'at’as’ [67% AN
and anqu litatas [07% AMA] mean ‘jewels to cover your
expenses’ and ‘jewels for your finger’. In both cases, the
benefactor is King Solomon. Scholars assume that the words
anqu ldtatas originates from the ancient Go sz language.
The Ambharic word ¢’at’a [MM] originates from the Ga’az
word ts°ats’a [1696] meaning mdba’s [a°00] = offering’,
gabar [1M0C] = ‘tribute’, fdqad [4.9£] = ‘permission’ and
‘gift/present’ [1% 0&hF]. Later on the word anqut’at’as was
formed out of the words anqu ldtatas after omitting the
prefix ld from the second word (Tadesse 2014; Mengistu
2016").

The Ethiopian Orthodox Tdwahado Church doubts the derivation of the abovementioned words
onqu ldt’atas, anqu ldt’at’as or anqut’at’as [07% AMFAT 07 ANMMA and A7RMNNT] from the Ge'ez
language, arguing that this language did not exist during the lifetimes of the Queen of Sheba and King
Solomon’. The Church relates the flower bouquets of young girls with Noah’s biblical flood story
narrating that he “waited seven more days and again sent out the dove from the ark. When the dove
returned to him in the evening, there in its beak was a freshly plucked olive leaf! Then Noah knew that
the water had receded from the earth. He waited seven more days and sent the dove out again, but this
time it did not return to him” (Genesis 8: 11-12'"). Subsequently, the tradition of presenting flower
bouquets, bunches of wet grass or olive leaves on the anqut ‘at’as holiday by young girls is figurative
for Noah’s flood narration and his gratefulness after God rescued him (Getahun & Kassu 2014: 152;
Mengistu 2015; Ofcansky and Shinn 2004: 208-9; Gebremeskel 2016'").

The anqut’at’as holiday furthermore commemorates the beheading of St. John the Baptist in

prison. Based on the assumption of Getahun and Kassu (2014: 151) “..... St. John is regarded as

7 Personal communications Berlin, October 18, 2015

8 The Queen of Sheba visiting King Solomon of Israel; painting displayed at the Bole international Airport, Addis Ababa;
Photo: T. Teffera, September 2, 2016.

9 The Ga 2z language started to be used in Ethiopia from the 4" century A.D. when Ethiopia declared Christianity as a state
religion. Ga 2z is the predecessor of a number of today’s Ethiopian Semitic languages including Amariia and Togriiia.
Nowadays Ga 2z is exclusively used as a liturgical language of the Ethiopian Orthodox Church.

10 See La Biblia Bible http://www.biblica.com/es-us/la-biblia/biblia-en-linea/niv/genesis/8/msg/

11 Personal communications 18.10.2015, Amanuel Church in Berlin and 24.01.2016, Addis Ababa
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a transitional prophet between the Old and the New Testaments (according to the tradition of the
Ethiopian Orthodox Tdawahado Church) ....hence, his [St. John 5] death marks the beginning of a new
era....the first day of the first month is named after St. John, Qadus Yohannas [$% ¢dr0] ",

Note must be made that besides secular and seasonal songs that rejoice the advent of the
New Year, liturgical services also take place on the eve of anqut’at’as in the Orthodox Tdwahoado
Churches, in particular in those churches dedicated to St. John, Qadus Yohannas. The liturgical
services are attended by huge numbers of congregants and celebrants.

Some new developments have been observed in the abdbaye hoy song since recent years. This
refers to the substitution of the original lyric by a new one that contains sacred messages, while the
melody, rthythm, style and function of the song and the performance scene have remained unchanged.
These sacred lyrical contents of the abdbaye hoy song will be included in the discussion (analysis

section).

HAnqut’at’as: Social and Cultural Perspective

Public holidays in Ethiopia are special moments for families and friends to spend quality time
and reaffirm their love and gratitude for one another. The same applies for the anqut’at’as holiday, a
time where people make plans, find hopes, seek for new directions of life and make commitments for
the upcoming year.

Young and old, male and female are dressed in their best (traditional) attires on angut’at’as day.
Women traditionally wear white and light cotton dresses and a matching toga called ndtdila or Sdmma
['mA or 1“7]. The dresses and toga are decoratively embroidered with different motifs at their edges.
Men wear white pants, called Tdféiri gad [té.6 #& Tifiiri style], with matching light ndtdla or Simma
on their tops. Women often let their hair braid in different styles, while men commonly wear an Afro
hairstyle (Worke 2016").

Important is also the tradition of animal sacrifice, a century old ritual practiced nearly among all
religious and cultural groups of Ethiopia. Animal sacrifice belongs to the customary rituals that are
predominantly observed on major private and public events and holidays (see also Carol 2012: 55).
Depending on the economic status, every household purchases one or more animals, e.g. sheep and
hen for home slaughtering. Nevertheless, based on the economic and demographic changes in the past
two decades, the home slaughtering is gradually diminishing specifically in large cities like Addis

Ababa, where people’s lifestyles and consciousness is in rapid change. One reasons of change is the

12 See also Mark 6: 14-29 in: La Biblia Bible http://www.biblica.com/es-us/la-biblia/biblia-en-linea/ ?0sis=niv:Mark.6.14-
Mark.6.29
13 Personal communications 25.01.2016, Addis Ababa (unrecorded)
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construction boom of housing projects witnessed in recent years in Addis Ababa that has triggered

‘

changes in the daily life of the residents. Accordingly, Henok Reta (2014) describes: “... Condominium
housing in this regard has introduced a variety of new lifestyles that appear to be contrary to the
longstanding traditional practices..... Slaughtering animals is one such practice. In fact, the specific
lifestyles at such communal residential areas have strict norms and regulations that discourage home
slaughtering. And thanks to neighborhood committee members who are vigilant about violations of
communal residential codes, now it is becoming very difficult to carry on the old tradition of in-house
slaughters...."".

On the anqut’at’as eve, special traditional cuisine' and beverages'® are prepared. Families,
neighbors, relatives and friends come together to dine, drink and to spend quality time. Dining from
one and the same plate (mdsob) is among the distinct customs the Amhara and numerous other

Ethiopian communities are well-known for (figure 3).

Figure 3: Ethiopian traditional food representing central and northern regions; angira decorated with different
spicy stew served in a traditional table made of woven straw (médsob); Photo: Timkehet Teffera, Addis Ababa,
August 2007

14 T grew up watching animal sacrifice customs (sheep, goats, chicken and/or beef). After an animal has been purchased
from an animal trader, the slaughtering (only men), experienced hired individuals processed the flaying the skin and
sorting the meat. Christians slaughter animals in the name of The Father, The Son and The Holy Spirit. Muslims do
same on behalf of Allah, the Almighty.

15 Delicious meat stews, €.g doro or ydibdg wit [&€ ®T% or 0191 ®F = chicken or lamb stew] eaten with angdra, [h7€¢ )
the sour, spongy flatbread made from the gluten-free grain teff [Mm%]

16 Widely known homemade alcoholic beverages such as 7ig (m® local honey wine) tilla (mA local beer) and ardge
(Al# anise flavored local liquor) are mostly prepared for specific holidays and special family or public occasions, e.g.
weeding.
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Figure 4: Traditional Coffee Ceremony on New Year’s Day
Photo: Timkehet Teffera 11 September 2016

Figure 5: Bundles of freshly cut gras, getdma [#m®7] offered on a local market somewhere in Addis Ababa.
Qetdma is used to decorate the interior of a house, mostly the living room, and traditional coffee ceremonies.
Qetdima is however also offered on the market on other public and/or national holidays. Photos: Sara Genene,

https://aboutaddisababa.wordpress.com/; Addis Ababa (2015), posted on 27" March, 2015

Traditional coffee ceremony is an integral component of the cultural life of the Amhara.
Particularly on holidays, people decorate their homes with fresh yellow daisies addy abdba and
getima, [A% AN and ¢m“1] bunch of long fresh scented grass (figures 4-5). This is also important
for the coffee ceremony. Drinking coffee is a socializing ritual during which families, neighbors and

friends take part, sitting together around the young girl or the woman (female only) who is preparing



BAOLHE  MARERRFHEL 91

it in several rounds. Coffee ceremonies are pleasurable moments during which people chat, exchange
information, laugh, gossip about various subject matters and enjoy their togetherness. The process of
the coffee preparation starts with roasting coffee beans, then grounding and brewing the fresh powder
in the traditional clay pot, gibdna [#05]. Three brewing rounds are common during a traditional
coffee ceremony. The first round is abol, the second ¢’ona and the last bérdka [A0NF MG and 0Zh].
Throughout the ceremony aromatic incense is burned. The incense burning tradition is generally
believed to get rid of evil spirits and to protect the ceremony from negative energy.

A complete coffee ceremony takes an average of 1 to 2 hours. The first or abol round is of the
best quality because the coffee is strong, while the following two rounds are brewed by refilling
the gdbdna with water. In rare cases, grounded coffee may be inserted in the boiling liquid of the
gdbdna. After that guests are offered the #’ona round following a similar procedure for the last round.
Participants usually drink one small cup in each round. After completing the bdrdka, the person, who
took care of the coffee ceremony, is blessed by the participants of the ceremony.

Another anqut’at’as -related incident is the setting of bonfire in front of the house on the eve of
the holiday. In many parts of the Amhara, the ceremony is carried out after sunset. For the occasion
torches called ¢abbo [T0], made of dry tree branches and tied together, are organized. Cabbos are
either made by male members of a family or they may be purchased on local markets. During the
bonfire, elders give their blessing to the family members, wishing them all a prosperous year to
come. They pray for a successful harvest and good crops, for peace and harmony, for the wealth of
their cattle, the health of their families, neighbours, friends, and relatives to be blessed in the year
to come'”. During the ceremony both young and old sing and dance around the fire place. One of
the seasonal songs is ayoha abdbaye A€ hK00%] meaning ‘Welcome my Flower’, a song performed
for several weeks starting from the New Year up to the mdsqdl holiday'® [@°0$d\] celebrated on 27th

September. A short example of ayoha abdbaye lyric is given as follows:

17 This custom is, of course, not only Ethiopian, but rather a worldwide practice. William Crump (2008: 73), for instance,
remarks the following about New Year’s customs in general: With the coming of each New Year or cycle of seasons,
civilizations over the millennia and throughout the world have conducted rites to expel unpleasant, bane, and otherwise
evil forces from entering and contaminating that which begins anew. The means to achieve this form of purification
have included fashioning effigies and dummies as symbols of the old year or death itself and then burying, drowning,
or burning them, visually portraying the myths of the death and resurrection of certain gods and goddesses at the new
year; conducting rituals to expel specific evil spirits; transferring evil to a scapegoat; and engaging in mock battles to
portray good as victorious over evil or the life of summer conquering the death of winter. While some of these rituals
still remain in force in certain portions of the world today, they exist more as tradition than superstition.

18 Mdsqdl commemorates the ‘finding of the true cross on which Jesus Christ was crucified’
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Ambaric script phonetic translation

A A0 ayoha abdbaye Welcome my flower

aoAndg® MmO Mskdirdm t ‘dbaye Behold, Miskirim'® has dawned

aanlg® L.ma Mdskdrdm sit ‘iba When Miskérdm dawns...

h&L NL.4145 addy sifindda When the yellow daisies blossom

AT A0 Hov8y aynkwan sdw zdmddun Let alone the dearest relatives

Lme.Pi 014 yoyt 'dyayqal bada One even visits non-kinsmen

aAnlg® (Lmq Mdiskdirdm sit ‘dba When Miskéram dawns....

@f. h1é AN Widd hagdre lagba Let me go back home (to my birthplace)

Singing Girls, their Role and Socio-Cultural Understanding

As described at the outset of this report, questions related to the girls singing abdbaye hoy in
commemoration of anqut’at’as, will be deliberated in this section. These questions, among others,
refer to the formation of girl’s groups, the participants’ social background and their performing skill.

It is common that on the angut’at’as holiday, girls, often residing in the same neighbourhood,
assemble themselves around the early morning. The members may also be siblings sharing the same
household or close friends visiting the same school. A group may consist of 4 and more participants
depending on the availability of the partakers’ ca. 10-16 years (figures 6)”. The formation of a
singing group neither requires any specific criteria nor a formal training, but it is based on voluntary
will - with a prime goal of singing and receiving monetary reward in return. The reason why it is only
girls who traditionally perform abdbaye hoy could be related with the legendary story of the Queen of
Sheba who was welcomed by young girls with flower bouquets who performed songs for her narrating
her journey to Israel.

Before the girls start moving from house to house, they get properly dressed in their new or
best outfits. Mention must be made that those singing abdbaye hoy generally belong to the low social
strata. Girls from middle class or well-to-do families are frequently prohibited from having fun
with their peers. The reason lies in the misperception of parents who most probably prohibit their
daughters to go from door to door singing and expecting rewards in cash or in kind considering the
act as “begging” and “bothering” people. These parents have a strong feeling of inconvenience and
are afraid to lose their "good" status in their communities. Other parents may be worried about their
children staying out of their home for several hours hanging out with fellow girls of diverse social and

behavioural backgrounds®'.

19 The first month of the Ethiopian calendar is called Mdskdrdm, see details in footnote 5

20 Of course, elder females between 16 and 25 years may perform abdbaye hoy in the same manner like the young girls,
namely by going from door to door. Nevertheless, it is rather uncommon (personal communication with Alemtsehay
Worke 2010).

21 During my childhood and teenage years, I remember that despite my parents respected the traditional/cultural
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Abdbaye hoy is an orally transmitted song belonging to the huge corpus of the Amhara traditional
music repertoire. Subsequently, members of the society learn and adapt the music with its social
and cultural meanings and values that are adapted already in early childhood. I grew up observing
this practice and listening to and/or watching abdbaye hoy and numerous other songs performed.
The customs, traditions and rituals linked with it are therefore, ingrained in my memory. Thus, I am
capable of singing abdbaye hoy and other song properly.

Contrary to the singing girls’ on anqut’at’as day, boy's activities (mainly in urban areas) is
habitually limited to painting colorful flowers, doves, angels and holy saints as well as anything
resembling love and peace on several sheets of paper. Like the singing girls, the boys mostly belong
to the lower social strata. So, on New Year’s Day boys go from door to door and distribute their
painting. Therefore, starting some days prior to the main holiday, they paint as many sheets of paper
as possible in order to distribute these to as many families as possible (figure 7-8). In return they
receive monetary rewards, loafs of “homemade bread (dafo dabbo; figures 9), sometimes clothing or
(they) simply will be promised some kind of gift. While the gift of money and clothing is common in
urban areas, gifts of a goat, a sheep, or a calf are common in rural areas” (Getahun & Kassu 2014:

151). The same is applied to singing girl’s groups (Kebede 1971: 72)%.

Figure 6: Girl’s group singing New Year’s
song going from door to door on the
anqut’at’as holiday; Photos: T. Teffera,
11th September 2016, Addis Ababa

practice related with abdbaye hoy singing, they never permitted us children to leave the house and sing around the
neighbourhood with a pretext of the abovementioned reason. This decision, of course, saddened us every year, since
our mere desire was nothing but leave home and enjoy the company of other girls’ groups and share fun. Thus, we used
to be filled with excitement whenever such groups came to our home and sing abdbaye hoy or whenever we listened
to this particular song echoing through the locality the whole day. We had no choice other than visualizing the fun and
the “freedom” the girls could probably have, we always wished we would be out there (Personal communications with
Martha Teffera, Berlin 16th June 2016 and Helina Teffera, telephone conversation 18.12.2015, 25" June 2016)

22 At this point, it might be interesting to mention that contrary to the girl’s abdbaye hoy tune that commemorates
the anqut’at’as holiday, singing boys who similarly assemble themselves in groups commemorate the buhe [(+%]
holiday. Hence, the group of boys would move from door to door singing the hoya hoye song. Buhe is an old religious
celebration that commemorates the Transfiguration of the Lord Jesus Christ on Mount Tabor. It is celebrated every year
on August 19", *Nihase 13 Eth= calendar; see details in Teffera 2016).
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Figures 7 Figure 8

Colorful paintings prepared for anqut at’as; young boys move from house to house with their painted sheets of
papers to present them to various fmailies and get rewarded accordingly;

Photos: T. Teffera, 11 September 2016, Addis Ababa
Music and Lyric Analysis: Abibaye Hoy

This section deliberates the musical features of the abdbaye hoy song. At the outset however, it
is important to note about the existence of a variety of Amharic songs narrating anqut’at’as that are
generically named as yd awd amdit zdfdnoc, holiday songs. There are both solo and group renditions
with lyrics involving both sacred and secular messages. The former describes the bright season and
the stunning landscapes, holiday activities, celebration, family reunions, best wishes and blessings
for the coming year. Sacred lyrics, on the other hand, perceptibly recount the religious connotation
of anqut’at’as and blessings of the Almighty God. The songs may be accompanied by traditional or
Western instruments in solo or ensemble/band. New Year’s songs of various types are mostly released
few days prior to anqut’at’as.

The repertoire of New Year’s songs also includes new arranged versions of already existing
folk and/or traditional tunes. In urban centres and big cities, where music business exists, various
anqut’at’as$ tunes are released in music albums (along with other songs) or as a single. Furthermore,

new songs are recorded in radio or TV studios and broadcasted (mostly in state owned companies)
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or they are released by a music shop, nationally and internationally (in Ethiopian Diasporas), and
offered on the market. Both male and female vocalists perform New Year’s songs in solo or in groups
(often in the traditional call-response style). Music videos of angut’at’as tunes represent the current
trend of the Ethiopian music broadcasting. Their footages depict various scenes directly related with
the holiday celebrations™, i.e. socio-cultural and traditional activities, get together, joyful moments,
singing and dancing, drinking coffee enjoying an elaborated ceremony, preparation of traditional food
and drink, traditional markets etc. The music clips furthermore feature scenes related to country love
and patriotism, and homesickness. This is mostly related with exiled Ethiopians who may suffer under
such feeling whenever holidays approach for not being part of the activities taking pace back home
(Teffera 2006: 109).

In the orally transmitted Amhara tradition, learning and adapting music obviously begins in early
childhood. One of the accesses is the direct participation in the everyday life of the community in
which music making is one of the major means of expressing tradition and culture (see also Blacking
1967: 17, 29, 191).

Figure 9: Traditional bread, dafo dabbo baked on special occasions and on major holidays; Photo: Sara Genene,
Addis Ababa (2015); https://aboutaddisababa. wordpress.com/; Posted online, September 12, 2015 (last retrieved
25.09.2015)

Abdbaye Hoy: Like many Ambharic songs, the abdbaye hoye tune is arranged in call-response-
pattern performed between the song leader (awrag) and the chorus group (fdgdbayoc). In so doing,

one of the girls overtakes the role of the awrag and the rest of the group sings the parts of the

23 See list of suggested music videos posted on Youtube, e.g. Asfaw Tsegie’s New Year’s song Yeselam Yihunilin ‘Let
it be a Joyful Holiday’ https://www.youtube.com/watch?v=SMymS2nSSEOQ and Yodit Zeleke’s song Malkam Amat
Be’al ‘Happy New Year’ https://www.youtube.com/watch?v=LwkFQ_SsqCY, Genet Bekele’s track Addis Amet Wede
Hagere ‘Going back home for the new year’ https://www.youtube.com/watch?v=nQcJvdL6eb8; Tamrat Desta with
Addisu Zemen ‘The New Year’, https://www.youtube.com/watch?v=hXLaTOgQR64, retrieved 05th August 2016
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tdqdbayoc. There is no pre-selection as to who is going to be the awrag, since there are no specific
criteria for a good or a bad vocalist (at least in this relation). Everyone who feels capable of overtaking
the awrag s role starts singing and the fdgdbayo¢ immediately join in. After a while the awrag may
accordingly be replaced by the next without creating any interruption of the song performance.
Abdbaye hoy is usually accompanied by a kdbdro drum played by a voluntary girl, whereas all other
members of the group clap their hands rhythmically.

Abdbaye hoy entails several song sections with each section possessing self-contained narrative
poems that tell a story or communicate a certain matter. The narratives have a starting and middle
part in which the story is further developed towards an end or a conclusion. The melody of each
song section varies, whereas the rhythm, that is governed by a triple meter (3/8) and syncopations,
e.g. vocal melodies of figure 11 and 13, remains constant throughout the song. Metronome pulses
are indicated at the beginning of each staff notation. The drum beat included in the last line of figure
11 demonstrates syncopated beat made up of a 32™ and 16" dotted followed by an 8" note with the
stressed beat being a quarter note at the beginning of each bar. The hand clapping is expressed by an

8" note that falls with the stressed beat together with that of the drum beat.

c;tL ‘ = I I Lé...etc.
e TR

In figure 11, the staff notation with the awrag and tdqdbayoc parts as well as the drum pattern,
and hand claps™ are presented.

In terms of the awrag-tdgdbayoc structure, every song section has its own distinctive feature.
Five tones with distinct intervals play a central role in the melody structure. The set of notes (occurring
within an octave range) called gafiat is governed by characteristic interval patterns. The word ganat (pl.
of gaiiati¢) stems from the verb mdgaridt = ‘to tune’.

As in the case of many Ethiopian music cultures, Western tempered pitch and tonality is not used
or expected in traditional Amhara music. Pitch deviation or pitch instability are tolerated to a certain

degree that still allows both a gafiat tone set and the musical piece applying this set to identify it as

such (Kebede 1971: 234)%.

24 The staff notations in figures 11-16 do not include the drum beating and hand clapping patterns in order to save space,
but these parts exist.

25 “The ganiatoC, their invention, development and change through time, their perception and visualization from and
etic viewpoints as well as their theoretical and practical understanding, requires continued researches that should be
directed to local and regional music cultures, given the fact that even within the Amhara region an absolute musical
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Four major ganatoc™ called tazata, bati, anci hoye line and ambassdl create the backbone or the
basis of the Amhara traditional music repertoire. The song abdbaye hoy applies the pitch set of the
anci hoye ldne ganat = ‘You are meant for me’. Tone ¢’ is the imaginary fundamental tone (= or the
departure tone) that is followed by ascending un-tempered tones ¢’-d”’-f*-g"’-a’ with intervals: minor
second-major third- minor second-augmented second and minor third (see figure 10”). The tables
presenting the song texts display the melody lines (= ml; see column 1) specified as a, b, c.... etc.
and their variations: a', b' or ¢'...etc. The call and response parts of the awrag and the tigibayoc are
indicated as A or T (see column 2). The individual song parts are described as follows:

Song Part 1: In this section the girls approach a house singing the verse line ‘We are coming
cheerfully to visit you’. The first two lines are repeated over and over again in exchange between
awrag and tdgdbayoc until the group arrives at the gate of the selected house. After a while the
group is welcomed by the host family to enter the gate. The girls perform the song with increasing
enthusiasm, while the host family (= the audience) enjoys them. With verse lines III and V ~A7777
ate N7 ‘Hoping the lady of the house is around’ or K00 Ate \\7 ‘Hoping the master of the house is
around’, the girls express their respect to the family without whose presence it would be meaningless
to perform the song, because the chance of being finally rewarded is almost none (see table 1 and
figure 11).

Song Part 2: This song part is slightly faster than the preceding one. A complete verse line of the
awrag contains 12 syllables. These 12 syllables are melodically divided into two short phrases that
represent quasi ‘opening’ and ‘closing’ characters (table 2a-b). As shown in table 2c, these phrases
are designated as melody lines (ml) 3 and 3' and end with the tones d” and ¢ successively. Contrary to
these lines, the tigibayoc’s response line contains the single word ldmlim given in melody line 4°*.
This line remains unchanged as table 2c demonstrates (see also figure 12).

Abdbaye hoy means “My flower”. Getahun and Kassu (2014: 153) understand these two words

as a question, for example: “Have you seen flower/s?” or “Have you seen any flowers on the meadow

homogeneity cannot be expected. Consequently, we may assume that different Amhara localities may have small or

large scale deviations, like the variances existing e.g. in dance and song styles or in the Amariiia dialects (Teftera

2013).

26 The four traditional qonato¢ are briefly described as follows:

a) tazata = nostalgia/reminiscence. This ganat consists of types called abay and na ‘us (= major/minor) tone sequences

¢’-d’-e’-f’-g’ and ¢’-d’-e-flat' or ¢” -f*-a-flat' or ab(tone ¢ has been selected as a starting pitch just as an example);

b) bati = a name of a town in the former province of Willo, northern Ethiopia. Like the tazata the bati qonat also uses

two versions, namely ¢’-¢’-f’-g’-b’ and c’-e-flat' or e”-f*-g’-b-flat' or b”;

¢) anci hoye ldne = is explained in main body of this paper in relation with the abdbaye hoy song;

d) ambassdl = is the name of a famous town in the region of Willo like the bati ganat. Tt uses the tones ¢’-d-flat or d°
-f>-g-flat' or g’-a’. It is important to note that all four ganato¢ simultaneously represent well known traditional songs
that are given the same titles (see details in Teffera 2001: 19-24). All pitches referred to in this entire paper are non-
tempered.

27 There will be five intervals in one octave.
28 In order to distinguish the melody lines from the pitches, the melody lines (ml) are designated with numbers 1, 2, 3, etc.
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or in the fields?”

The tdgdbayoc reply the call line of the awrag with the word ‘ldmldm’ meaning “blooming,
blossoming, green” (ibid) [in this study, the word lush has been applied]. In other words, it makes
sense to imagine this word as “....ves, we have seen flowers all over the fields. they are blooming and

blossoming’.
Melody lines 3-4-3'-4 in table 2¢ are repeated in the same manner but with new text. The

narrative message of the text is melancholic (see tables 2d and 2e).

Figure 12 presents the melody lines in staff notation (compare with table 2c¢). The first short
melody motif of the awrag ends on tone d” (the second tone of the ganar), while and the second motif
ends on the basic tone ¢’. The response line remains unchanged.

Song Part 3: The awrag starts to sing a full verse line (see table 3) that is repeated by the
tdgdbayoc. Then the awrag proceeds to verse line II which is again repeated by the tdgdbayoc. In the
melody of figure 13, four tones of the ganat are used with pitch ¢’ serving as a central tone occurring
frequently. Slight melody variation is applied by the awrag, which however does not influence the
structure and the frame of the melody line shown in figure 13.

Song Part 4 is made up of in call-response style. The call line ‘1’ of the awrag is followed
by response line €2° of the tdgibayoc. While melody line 1 ends on tone A, melody line 1' uses
the closing cadence hence, ending on tone ¢'. The response part remains the same until the end of
the stanza. This is followed by the last lines VII - X in which the text A%! At A010% (previously the
tdqdbayoc’s line; see verse lines II, IV and VI) appears, divided into two short phrases. Thus, the
awrag sings the word A%! ‘Oh’ that is responded with the words &% ANA% ‘My dear sister’ (see the
bold highlighted melody lines 3-2'-3'-2" in table 4. The staff notation in figure 14 represents table 4.

Song Part S: This song part is also arranged in a call and response pattern, but differently than
the previous one. The first three lines consist of short phrases. The awrag begins and the tdgdbayoc
follow and after that the awrag sings the remaining text part and closes the melody line. This pattern
is arranged in cyclic form with exchanged roles of both parts (see table 5 and figure 15).

Song Part 6: Unlike the foregoing song sections, song part 6 is performed in unison. The four
melody lines a — a — a — b are repeated several times (see table 6 and figure 16). This song part is used
when the host family offers presents, e.g. food/drinks, clothes and money (see also Kebede 1971: 89)
to the singing group as a gesture of thank you. Consequently, through the lyrics they express their
gratitude for the hospitality they encountered. In the lyric, they wish the family honour (and wealth),
love and prosperity for the imminent year.

After having performed the song and left the respective house, the girl’s move to the next house
to sing abdbaye hoy once again. After several hours of singing, enjoying and going around their

vicinity, the girls may be exhausted and go home. But before they separate, they share the presents
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gathered so far as evenly as possible among them (Mulugeta 2015/2016).

Supplementary Discussion on the Abdbaye Hoy Lyric

Due to lack of written sources it is unknown when and under which socio-cultural incidents
the abdbaye hoy song and its lyric were created. One of my informants, the 70 years old woman,
Alemtsehay Worke (2016) told me that she remembers the so far discussed lyric of the abébaye hoy
song since her childhood. Furthermore, during our personal communication, priest Gebremeskel (2016)
suggested that this song and its lyric must be at least as old as the Christian Orthodox religion that has
been practiced in Ethiopia since the 4" century A.D.

In this part, I would like to give selected verse lines of the abdbaye hoy song’s lyric special
attention. It particularly refers to contents narrating the sorrow and sadness of a girl suffering
emotional and physical abuse.

Based on his African music study, Kwabena Nketia (1974: 204) argues that songs “serve as
depositories of information” on societies reflecting “...their way of life, as records of their histories,
beliefs, and values”. Nketia adds that certain topics that are difficult to express in speech may at times
be properly reflected in songs. Could this perhaps be the case in the abdbaye hoy tune? Merriam
(1964: 207) points out that “...song texts are a reflection of the culture of which they are part ...... they
are essentially post facto, that is, they tend to arise out of situations which already exist”. Even
though the gloomy message of abdbaye hoy, of course, happens in any human society. The question
is however, whether the song was intentionally created to serve as a functional song to reflect the
anqut’at’as holiday that is, in fact, a joyful occasion, not a sorrowful. Nevertheless, one may imagine
how young girls would enjoy participating in a singing group moving from door to door performing
music. Most of all however, would enjoy the quality time they spend together the entire day.

No doubt that many Ethiopians (me included) have a pleasant memory of the abdbaye hoy song
that are related to the pleasant memories of the anqut’at’as holiday. I have always loved to listen
to and to sing this jubilant tune back during my childhood and early youth. Despite the sad text
messages, no one seemed to be in a sad mood. Girls sing this song with great joy beating the drum,
clapping hands and moving their bodies to the beat. Referring to the role of music in songs, Nketia
(1974: 205) once again remarks that “....the music defines or expresses the general character of the
occasion or the spirit of the performance. Hence, the musical function of ... songs and consequently
its form of expression would be maintained even where the texts contain nonsense syllables, archaic
words, difficult allusions....” or even gloomy song parts as in the case of abdbaye hoy that do not
rejoice the event. For that reason, I doubt whether the young girls who sing abébaye hoy might

be aware of the negative lyrical content. Blacking, who conducted intensive fieldworks on Venda
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children’s songs (South Africa), asked his young interview partners about the meaning of what they
were singing of which the answers were mostly negative. Although he “spent much time questioning
old people about obscurities in the texts”’, none of them were able to answer the questions to his full

“«

satisfaction and expectation, rather “....most of them said that they remembered singing the same
words when they were children” (Blacking 1967: 34). With regard to abdbaye hoy, 1 discussed the
issue with several people, namely those who used to actively participate in the singing (throughout
their childhood) and those who only used to listen to it or to watch it as an audience. Nearly all of
them told me that they paid less or no attention to the negative lyrical contents™.

Let us now take a look at selected parts of the abdbaye hoy song’s lyric. The first example refers
to song part 2, table 2d. The verse lines narrate the plan of erecting a house. It is obvious that the
sunny season is the most suitable time of the year to build houses, mainly in agrarian societies of rural
Ethiopia. So, here, the lyric recounts the New Year and the beautiful season it brings with it. Getahun
and Kassu (2014: 153) argue about the two verse lines sung by the awrag represented in table 2c: 0
P8CE oo (V¢ - Wit (06 (0t hdhé = ‘My friends stand in a row - until I collect wood to build

a house’ indicates the scarcity of dry wood during the rainy season. But, since the New Year has

now dawned along with the bright season, it is easier to find dry wood and erect a house. So far so
good, but the subsequent verse lines III - XI seem to terminate one’s dream of the New Year and the
promising season. The message becomes confusing. Following this, lines III - IV narrate: A”7ThP7 (LS
PATI° ATC - ARE AL¢-Av- Pl ASTC . let alone a house, I don’t even have a fence - I will spend the

night outdoors counting stars’ completely dismiss the confidence of erecting a house. The person (in
this case, a girl may be imagined) seems to be incapable to make his wish a reality perhaps due to
deprivation (?). So, based on the content, one would understand that the only option left is spending
the night outdoors and killing time by counting stars on the one hand. On the other hand, it signifies
the best season of the year during which one can spend the night outdoors enjoying the fresh air and
the exquisiteness of the sky with its flickering stars. Therefore, presumably the only sense making
message here refers to the seasonal change: from darkness to brightness (from bad to good or from
a gloomy to a joyful situation). This fact transports pleasure and hope for better days to come. Worke

‘

(2016) interprets this content as follows: “...I dont possess a house, not even a small area which 1
would call mine. And yet I wouldn't mind to stay outdoors, in the open air of the night, counting the
stars, because the rainy season is over, it is not cold any longer. The New Year has dawned”. Contrary
to this optimistic interpretation, other interview partners understood the content as if the verse lines
express the exasperation of the person. This despair specifically continues in verse lines V-VI that

recount “the evil” stepmother in whose household the “girl” is living and the inconvenient conditions

29 Personal communication with Sossina Mulugeta and Martha Teferra 2015/2016
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that may presumably take place™.

The subsequent verse lines of table 2e VII - IX narrate a more distressed incident of physical
abuse. Subsequently, the “girl” described in the text offers this person, who is probably a member of
the household, food she prepared (verse line VII), but he responds with violence by hitting her (verse
lines VIII-IX). The ‘girl’s’ burdens reach the climax in lines X-XI in which she pleads to go find her
biological mother who would rescue and release her from her misery. But if her mother should not be
found, the girl requests to bring at least a personal item of her mom, namely her belt (called mdgdndit
at), about 3 M long traditional belt made of woven cotton with which women twist their waist.
This is a message that adds more sorrow to the already miserable and depressed condition under
which the “girl” is suffering.

The next example turns to table 4, song part 4, verse lines Il and V. In the Amhara tradition, the
words &k AT / ote abdbas meaning ‘my precious sister’ are used as a pet name (term of endearment)
for an elder sister. So by calling her afe abdbas, her siblings including younger cousins and relatives
owe her respect. This refers to verse lines III and V lines &% AQT AT nCo7 - PAT Y&TF (AN,

0T “She [ate abibas] used to call me ‘sote abdbas, but she left me in the darkest month, Hamle’" .

Their content should be understood from the viewpoint of ate abdbas who is now saddened and/or
disillusioned for being left with her misery.

In the past 10 to 15 years new lyrics have been added to the already existing abdbaye hoy song.
Could they have been created as a substitute for the gloomy contents that hardly represent the joyful
New Year feast as has been deliberated above?

The new lyrics refer to both secular and spiritual renditions. The spiritual lyrics narrate details
derived from the biblical history, for instance, Noah’s flood story or about the Virgin Mary and her son
Jesus Christ etc. Worldly lyrics, on the other hand, focus on good wishes for Ethiopia and its peoples,
on the beautiful landscape and on the plentiful holiday-related activities.

The lyric in table 7 may, for instance, either be sung in addition to or in place of the earlier lyric
given in table 4 (both lyrics belong to song part 4). So, contrary to the previous unhappy message
about sister ate abdbas, the new lyric recounts the approaching bright season wishing peace and
prosperity for the country and its people. In the lyric of table 8 (song part 5), best wishes are expressed

for Ethiopia as a country and its peoples as well as prosperity and wealth for the coming year™.

30 In an interview aired by the Ethiopian Television (2015), the abdbaye hoy song's lyric is debated with the prominent
Ethiopian poet, Tagel Seifu. Seifu gives particular emphases to the abovementioned “negative” verse lines. He
considers these verse lines a rather shocking than such recounting joyfulness on the New Year’s Day (See EBC Special
Quick Facts and Funny Memories of Tagel Seifu; posted on Youtube 08" January 2015; https://www.youtube.com/
watch?v=6gsMX9pQUgA).

31 Hamle is the 11™ month of the Ethiopian calendar including Nehase, the 12" month.

32 See Ethiopian New Year Music - Abebayehosh broadcasted on the Ethiopian TV; posted on YouTube 08th September
2010; https://www.youtube.com/watch?v=AaqxlwS78AY; (last retrieved 02.12.2015).
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Other new lyrics used in the abdbaye hoy song also consider folk tales of the Queen of Sheba
that has already been deliberated earlier in relation with the historical background of anqut’at’as
holiday that starts with the legend of the queen’s journey to Israel up to the day of her return to her
home country, Ethiopia.

The spiritual text of the different abdbaye hoy song parts are presented in tables 9 — 14 following
the sequence in which they are often performed. Some few verse lines that have already been
demonstrated in tables 1 — 8 occur here as well (see bold highlighted verse lines in tables 9, 12 and
13). Here, note must be made that unlike the secular rendition of the song, the sacred lyric is narrative
reciting the approaching New Year in accordance with the biblical history (the repetitions of the
lyric ®? 1A% a7 ¥ 107 We are coming cheerfully to visit you in verse lines I, II, IV, VI, VIIL... etc.
highlighted in grey (for comparison; see also table 1).

Musical Examples and Abdbaye Hoye Lyrics

g
AR T & (B &

Figure 10: Un-tempered pitches of the anchi hoye léne qonat

Table 1: Song abdbaye hoy, song part 1

vl | ml | A/T | Ambharic script phonetic translation
v A7 ooy Ho! balin mdt’an Ho!  We are coming cheerfully
I 1 A . .
v NA% baldn to visit you
v N aey Ho! balin mdt’an Ho!  We are coming cheerfully
nm 1 T . .
v A7 baldn to visit you
Hoping the 1 f the h i
M 2 A A9 A QA7 Amama alu balin oping the lady of the house is
around
v A7 avy Ho! baldn mdt’an Ho!  We come cheering
v 1 T . .
v NA7 baldn to visit you
V2 A KGO Ak AN Ababa alu bolin Hoping the master of the house is
around
VI 1 T v A7 a7y Ho! balin mdt’an Ho!  We come cheering
v NA? baldn to visit you

A =awrag; T = tdqdbayoc;, ml = melodic line



BREE  BREGAFHEL 103

g—————————-— .. =100
M — = = — 1 T T T
L L * F __|_* + +
amrag e bg--+-lin  m3--tan ho--4--- ba--|-lin
I A~ & melmr -+ 47
31
m'r i i - - + ~SS==cE T % T
tdgdbayod BT sl el T T
v -t a1 efay 1
e R e i
claps ) g _ " N N
L " I L = L~ A I~ A I R * L |
e — - : 1 : I : :
' l.-.'- = ] = & & ] =4
Feefmmid=-=-ma | @---ba ba-| Bn .
’ A | A A b=
Eu-u .L P | = T T - ‘E\-." = = : = .L‘_ = ‘L . =
-lan bie—- mi-}tan  ho--fos  bie-ddin
At | v ql = & o=l my P {1~ |4
¥ 3 3 3 | =3 [l I 3
SR TR TR TR TR TR TR CTET TR TR
l‘l
EEE e B : : =
--ba---ba a---ln ba--| lan
-n_n Ao AT
l‘l
SES = — = ————
ho-—-—-f--- ba--t-lin ma--{-tan ho----- bi--- | -l3n
w 1-f 47 e—rMr P -0
3 Y Y 3 Y 'Y Y Y
p 2 p < [ e p e [ % b e J = [
P T =T EHTV RN R Rl

Figure 11: Song abdbaye hoy, song part 1; ganat. anchi hoye line

Table 2a: Example of a 12 syllabic verse line (awrag part)

phrase ending on tone d° phrase ending on tone ¢ |
syllables 1 2 3 4 5 6 |7 & 9 10 11 12
vl A n q % v 2 A n q % v £
phonetic a bd ba ye ho y()| a bi ba ye ho y(3) vl=verseline
a & 7 F ¢ F|® o 0 (&K + &
ba b nB) gi ro ce | qu mu bd (@) ti ra
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Table 2b: Song abdbaye hoy, song part 2 with opening/closing lines

vl | phrase ending on db /opening line

phrase ending on ¢ /closing line

Translation: My

I ANO% ¥R/ abdbaye hoy
I QOXTECE / balongdiroce

I Aent A0é / angit siibare

ANO% PR / abdbaye hoy
¢av- (¢~ [ qumu bdtdira

O+ Ahhaé- / bt askasdra ...etc.

friends, stay in a row
[wait for me].... ...
until I collect wood
to build a house

Table 2c: Song abdbaye hoy, song part 2

ml | A/T | Ambaric script phonetic translation
3 A ANO% P abdbaye hoy Have you seen flowers?
4 T Ag°AG° ldmldm Blooming, blossoming, lush....
31 A ANO% Pe abdbaye hoy Have you seen flowers?
4 T Ag°Ag° ldmldm Blooming, blossoming, lush.... etc.
Table 2d: Song abdbaye hoy, song part 2
v A T A translation of awrag vi./
column 2 and 4
Ambharic script  OATECE o koot agoage N friends stand ina row
honetic [wait for me]....
P balangdroce ldmldm qumu bdtira limldm blooming, blossoming lush
Amharic soript  A¥k 06 AFA® (i Adhac  ageage il Teollectwood to
honetic build a house
P angdt sabare  ldmldm  bdt askasdra  Ildmldm  blooming, blossoming lush
Table 2e: Subsequent verse lines of song part 2 (only awrag part)
vl | Ambaric script | phonetic | translation

Let al h I don’t hi
Il A70P? OGS 0N9° APC Ankwan betona yidldiiom at ar f;; one a house, [ don’t even have a

...I'will spend the night outdoors
counting stars.

When I return home after counting
stars....

IV ALE hALeav- bl A8TC Hdag adralihu kokdb saqot 'ar

V  bh 16 M0 O Kokdb qot’are sagiiba bete

VI 8MGATF WT8e hek Toqot afialdca angdra anate  ...my stepmother complains.

When I offered him [?] to eat boiled
grain

He hit me with a ..... on my waist
He hit me exactly on my kidney

Call my mother, she is my healer

If you don’t find her alive, then bring

me at least her méqénat

VII 7§¢ $9% 1A 0@ Nafro qigaye bala baldwu

VIIIL +OF & 187 had-
IX 0729 927 neAdk?
X WGET Pt ooVt

Gulaca ansato gonen aldwu
Kdgonem gonen kulalitena
Hnaten t arwat mddhanitena

XI  A09° DANT ooty Hswam kéleld¢o mégdndtwana
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Figure 12: abdbaye hoy extract of song part 2

Table 3: Song abdbaye hoy, song part 3
vl Ambharic script phonetic | translation
I |ALL PNC a78L AL NS Addy ydbar muday koldl biya |addya, my silver basket, roll up!
Abdba badissu zdmdn figir ~ |Flower, may love and peace

I |ANO Q8,0 HaPT §&C QAP 210

sdlam yagba prevail in the New Year

R i J. =110
=== =—c—— o= ———
D] LO IR 7 A . i ¢ .- g ¥ & -
a--da ---va ya-ba----r mu-da--ys ko----- lal ba---va
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Figure 13: abdbaye hoy / extract of song part 3

Table 4: Song abdbaye hoy, song part 4

vl | ml | A/T | Amharic script | phonetic | Translation
- E— -
I 1 A NEADOGABAQ®  ote Abibas ote Abibaye ls\fsiesr“ter Abdbas! My precious
I 2 T &% &ba&nag aye ate Abdbaye Oh! My precious sister
I 1" A &b A0OG 0FAT NC™? ote Abdbas satalddi kirma She used to call me ote Abcbas
IV. 2 T &% &t kN0 aye ate Abdbaye Oh! My precious sister
Vool A AT YT (oA emo? t .l.aiw hédec bdhamle She left me in the gloomy month
cdldima of Hamle
VI T A%l At ANOE aye ate Abdbaye Oh! My precious sister
VII 3 A Af! Aye! Oh!
VII 2' T &t hoe ate Abiibaye My precious sister
IX 3 A A®! Aye! Oh!
X 2" T w&taa0g ate Abéibaye My precious sister....etc.
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Figure 14: abdbaye hoy / extract of song part 4
Table 5: Song abdbaye Hoy, song part 5
vl | ml | A/T | Ambaric script phonetic translation
I 1 A ho% awuye awaye awawaye
I 2 T Ah dhd dhd
o 3 A A?aoe awawuye awawaye
. I made a deal with the guard (askdr = male
IV 4 A DhAalhC +Po%  k'askdr tiwawuye g (
servant or guard))
V 4 A T heAN®  getocs alu baye Hoping that the master of the house is around
VI 4" A 100t  gibahu sitit baye 1 just went into the house
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Figure 15: abdbaye hoy / extract of song part 5

Table 6: Song abdbaye hoy, song part 6
ml | Ambaric script | phonetic | translation
1 h0Zo- e4¢7% hNLo- kébraw yaqoyuiia kdbrdwu — May you get honour (and wealth)
1 09ovt @3% A8 OHL- b(d@)amdt wand Iag wilddwu May you give birth to a baby boy
May you be the owner of thirty

1 0aa PET hhlo- silasa t’agoca asriwu
calves
y [ May you get honour (wealth) until
2 hfico- 427 o kdbrdaw yaqoyuiia kdbrdawu yyoug ( )
next year
__________ ,, =110
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Figure 16: abdbaye hoy / extract of song part 6

Table 7: Song abdbaye hoy, extract of song part 4
vl | Ambaric script phonetic | translation
I Akh oMU~ ATID- M&F Anes mdt 'ahu ¢dldmawu t'dfto 1 am back now since the darkness is gone
I am happy that Mdiskérim (the 1%
month) has dawned

I 24 NAeFh aPahl9® At Dés balofial mdskdrdm t’dbt’o

I -0CY7? 0CF Av-ATF? Barahan bdrto ldhulacana The bright day has come for all of us
IV QA% <7 WG Sdlam tahun agdracana ;I\)/;Zeggr country [Ethiopia] remain in

33 See Ethiopian New Year Music — abdbaye hoy broadcasted on the Ethiopian TV; posted on YouTube 08th September
2010; https://www.youtube.com/watch?v=AaqxlwS78AY; last retrieved 02nd December 2015
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Table 8: Song abdbaye hoy, song part 5

vl |ml | A/T | Ambaric script | phonetic translation
I 1T A Ateap Ityopiya Ethiopia!
I 2 T &b Aha! Ahi!
m 3 A eMHAT &4C Yabzalish fagar May your people care for one another
IV 4 A U0 P\ 9°2C Hondisa ydlomat madar May your soil be fertile
V 41 A AHO0P men g2C Hoazbsom t’dgbo yaddr May your population never be hungry

Table 9: Song abdbaye hoy, song part 1 (compare with table 1)

vl |m1 |A/T| Ambharic script phonetic | translation
I 1 A VAR @My ¥ NN?  Ho! balin mdt’an ho! balin j(/)eltlare coming cheerfully to visit
I 1 T A @M P 8T Ho! bolin mit'an ho! balin “;i are coming cheerfully to visit
I 2 A Havy ao® QA7 Zdmdn mdt’a baldn Zecause of the New Year
IV 1 T CAN @ @AN  Ho! boldin mit'an ho! bolin Xiare coming cheerfully to visit
V. 2 A FCrET ket witnessing his [God’s] kindness
VI 1 T CAK®MYPAN  Hol bolin mit'an ho! bolin X‘;are coming cheerfully to visit
VII 2 A et het? witnessing his [God’s] mercy
VII 1 T VAWM Ho! bolin mit'an ho! balin Xiare coming cheerfully to visit
IX 2 A A00F7 2H? Holding flowers in our hands
X 1 T VAN WY Ho! bolin mdt'an ho! bolin Xiare coming cheerfully to visit
XI 2 A mTI07 eHY.. etc. Eaﬂj;“g;::t grass in our
XII 1 T U8 @@y ¢ Ho! bolin mit’'an ho! balin r:lare coming cheerfully to visit

Table 10: Song abébaye hoy, song part 2, (see also tables 2b-e and figure 12)
Ambaric script phonetic | translation

et hnd 010 4 Kordmt aldfii ¢ildmawu t'dfa The rainy season [the darkness] is gone
Pavhpie PO PIONT 0% Yédmdsqdlu gal hondlan tisfa ~ The promise of the cross is our hope

ATININD AT MO HAnagdlgaliawu abet gibtina Let’s serve [God] by visiting the church
70 FARI® TN Tonas taloqum tasdlafino Young and old, all of us in a row
QAHDE (1978 o0 C7 Salazdgagd sdmay madora He [God] created the universe

OAparl, avh 9ok Saldmdrdqd mdld matuna and knew how to take care of it

Al 109 PLH T Hssu ndwana ydgize geta Since all decisions are left to God

KIIPCAT P17 DA Hnzdmaraldit honen bd(a)lalta  Let us rejoice him [God] with ululation
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Ddémdnawu alfwal ts hay

LavGD- AAGA &che OTFOT The fog is gone; the sun has come out

wit taldca
avgt APATY, AIGRGNT Mdret lamalame tdgonats 'falidca Mother earth is fertile now
A%.0 Havy k9,0 Gavif Addisu zdmdn addis amdita The new era; the New Year

Am? AMANEC OVFCYrE Sdt'na agziabaher bicdrandto  God gave it to us thanks to his kindness
On the day when Noah’s flood
diminished

the dove realized the blooming
landscape

We came to visit you with bunches of
fresh grass

Wishing you peace [in the New Year] ...
etc.

P14t @Y 0104 7 Ydit fat wuha ydgodald qdn
AFPATPY We KCAT At D7 Lamldmun ayd argabu and qdn
AT o prGA ¢ GHY  Hiiam miit atinal getema yazin

OAT° ARG QU7 APNT Sélam ld(a)nantd yahun ayalon

Table 11: Song abidbaye hoy, song part 3 (see also table 3 and figure 13)

Vs Ambaric script | phonetic translation
[ KOO AQQ@- 2 Hovd drth A’b.c.zba abdbawu fika zamdn  Flower blossom when the New
sitika Year comes
T AQ0 ACLO- hd%A A8 Fhita A“bab:z arogewu alf”al addis .... the old year has gone; the
tikat"al new has come
[l A0 hOC LaP0TT LUT AECAA Ababaw yokbdr yamdsgdn yohon ... thank God for his
adorg”al blessings....etc.

Table 12: Song abédbaye hoy, song part 4 (compare with tables 4, 7 and figure 14)

Vs | A/T | Ambaric script | phonetic | translation
I A wEAOO0 &k KOO Hte Abdbas! ate Abdbaye ate Abdbas! My precious sister.
I T &% $&0F A9 Aye gadast anate Oh, my blessed mother St.
Mary]
I A kb AOOG AF4T Do Ate Abéibas satalifi kirma She used to call me ate Abéibas
IV T &% $&0TF A9t Aye qadast anate Oh, my blessed mother St.
Mary]
he gui 1
VA o0l L) o9 MGaikdrdcania ddgma ddgagma tsolfi il;ded me and repeatedly
VI T A% $20t hGH Aye qadast anate 1?41;};1]1}’ blessed mother [St.

To listen to his [God’s] words ....

VI A P&TONO R&PR D NA Qalun samiwu admagowu bala etc
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Table 13: Song abébaye hoy, song part 6 (compare with table 6 and figure 16)

Ambaric script | phonetic | translation
0@ 8807 W0 Kiibriw yaqoyuiia kiibrdwu May you become wealthy
May you be wise and your soul be blessed [with
God’s grace]
May you use your heart to listen to God with
attention
May you be blessed to eat [Christ’s] flesh and
drink his blood
May the God of love and peace [always] be with
you

ANG av0 U@ Labona mdnfis gédztdwu
POT VR Ot Qalun bétigat samtdwu
00q Lav<y Novto- Sagana ddmun bdltiwu

PePCT 091 MO Yifogarom Simd libsciwu

Summary

Since it is part and parcel of community’s daily life, music should not be investigated separated
from its social and cultural setting. In Ethiopia, public, national or regional holidays take place
throughout the year and they are largely rejoiced by masses of peoples, family circles, friends and
acquaintances that give due attention to the traditional, cultural and religious aspects and values.
Holidays are additionally very special moments during which various types of musical activities are
observed; in which often groups of people participate without restriction in age or gender.

A number of Ethiopian holidays possess deeply-anchored religious backgrounds. These holidays
and their unique cultural, traditional and religious perceptions have ever since been transmitted
orally from one generation to the next. Despite changes that may have influenced the socio-cultural,
socio-economic and political landscapes, the major components of holidays in Ethiopia have largely
remained unchanged. Apart from the abovementioned resources, the traditional music repertoire that
is/are directly associated with the one or the other holiday, display quite a lot of impressive sceneries
not only in terms of their entertaining nature, but also in the message they embrace in their lyrics
accordingly.

Converging on the Amhara tradition, this study has portrayed how anqut at’as is celebrated and
what kind of music is performed. The song abdbaye hoy, a symbolic Amharic song inseparably related
with anqut’at’as, was selected for detailed analysis. Mention must be made that Ethiopia is a country
consisting of more than 80 different ethnic communities who practice different cultures, customs,
traditions, languages, mentalities as well as their own learned and adapted musical behaviours.
Accordingly, different societies representing the various regions of Ethiopia celebrate New Year
following their own orally transmitted cultures. Based on shared languages, religion and traditions,
Ethiopian communities may reflect similarities in terms of activities linked to New Year’s ceremonies.

But there are also distinctive variations observed as to how the New Year is celebrated and what kind
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of music is performed. That is why it has been very significant to select a specific area of research (in
this case the Amhara), in order to avoid unnecessary misinterpretations and misconceptions.

As has been conversed so far, anqut’at’as is a time for social interaction. It is a special day on
which families come together to spend quality time, share their love, have fun, dine, drink, chat and
make music mostly for communal entertainment. In the so far made discussion emphasis has been
given to the musical as well as the lyrical message (both secular and spiritual) and their peculiarities
including lyrics that have been added in relatively recent periods to the already existing abdbaye hoy
song’s melody. Like the abdbaye hoy tune, many songs particularly related with a specific holiday,
require in-depth studies that should include all circumstances associated with it. This distinct song is a
representation of joy and celebration, a symbol of togetherness, family love; it is furthermore a period
related with a bright season that brings hope and contentment, cheerfulness and delight. Regarding
anqut’at’as and various other holiday music in Ethiopia, there are still lots of investigations to

accomplish, i.e. studying, discussing, analysing, documenting, preserving and disseminating.
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anqut’at’as feast, Berlin November 2015 and January 2016, Addis Ababa.
Mengistu, Berhanemeskel Tedla (2015/2016). Priest at the Ethiopian Orthodox Church St.
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Emanuel/Amanuel in Berlin, Germany; personal communication about the religious
connotation of the Buhe feast (several personal conversations in October 2015 and between
February and June 2016 (unrecorded)

Gebremeskel, Woldegabriel (2016): Priest at the St. Mary Church in Addis Ababa; personal
communication about the religious understanding and historical background of the
anqut’at’as$ holiday (January 23-29, 2016 unrecorded)

Mulugeta, Sossina (2015/2016): 38 years, business woman; several personal communication about
the anqut’at’as feast and the abdbaye hoy song; January 2015 and September 2015, Addis
Ababa and Hawassa.

Narrative of the Queen of Sheba and King Solomon (20" century painting); Photo posted by Larry
Williams http://williamblogstuff.blogspot.de/2006/02/queen-sheba-and-king-solomon.
html; last retrieved 15 August 2015

Teferra, Helina (2012-2014): 55 years, journalist, promoter of art and culture, writer and poet;
personal telephone conversations about the anqut ‘at 'as feast and the song abibaye hoy 18"
December 2016 and 25" June 2016

Teffera, Martha (2015, 2016): 42 years, singer and instrument player (traditional lyre called krar);
personal communications about the angutat’as feast and the song abdbaye hoy, Berlin, 16
June 2016

Worke, Alemtsehay (2010/2016): 73 year old woman and housewife; personal communication
about the tradition of the anqut’at’as holiday in the Amhara culture and family stories,

recordings September 2010 and January 2016 (Teffera/2010 and 2016: private collection)
Audio-Visual Sources: Documentaries and Music Videos

Asfaw Tsegie - New Year song entitled Yeselam Yihunlen. Music video posted on Youtube by
Gafat - Broadcast Africa: Ethiopia; 10" September 2010, https://www.youtube.com/
watch?v=SMymS2nSSEO; last retrieved 05 August 2016

Demere Legesse (2003 E.C.) released cultural music 2010 (2003 according to the Ethiopian
Calendar). Song title Awdamet (Holiday), Music video posted on Youtube 05"

March 2011, Youtube: https://www.youtube.com/watch?v=1Hxc8TLZHbI&list=

PL1i2SgNErdFK4rCosd-BTxOILZL XnrJdb; last retrieved 03 February 2015

Digging for the Truth: The Real Queen of Sheba (Documentary Film of A + E Television

Networks); see on YouTube: https://www.youtube.com/watch?v=8GurOL-gOIM; posted
19" March 2015; last retrieved 14 December 2015
Ethiopian Orthodox Tewahedo Church New Year Enqutatash Spiritual Song; posted on Youtube on
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10 September 2010: https:/www.youtube.com/watch?v=AyZDfGOS2b8; last retrieved 24
November 2015

Ethiopian abébaye hoy animation by Semere Fekadu; posted on YouTube 10™ September; https:/
www.youtube.com/watch?v=zS3Kp2h8C1kL; last retrieved 28 November 2015

Ethiopian New Year Music — abdbaye hoy broadcasted on the Ethiopian TV; posted on Youtube
08" September 2010; https://www.youtube.com/watch?v=AaqxIwS78AY; last retrieved 02
December 2015

Ethiopian New Year Music — Abebayehosh; posted on Youtube on 11" September 2014; https:/

www.youtube.com/watch?v=DYqeR33kRhQ); last retrieved 05 August 2016
Genet Bekele — New Year song Addis Amet Wede Hagere ‘Going back home for the new year’

https://www.youtube.com/watch?v=nQcJvdL6eb8; last retrieved 05 August 2016

ayoha abdbaye Ethiopian New Year; posted on Youtube on 09" September 2010; https:/www.
youtube.com/watch?v=RefasZVQFgQ&list=RDRefasZVQFgQ#t=11; last retrieved 25th

June 2016 (abdbaye hoy performed by a traditional music band and accompanied by dance

(choreography). The song begins with a male group singing ayoha abdbaye, a song mostly
sung on the bonfire ceremony on New Year ’s Eve and on the eve of mésqél (The finding
of the true cross). After a short while the abdbaye hoy song starts being sung by a female
group)

New Year spiritual song; posted on Youtube on 19" September 2008: https://www.youtube.com/
watch?v=u5al 918a--0; last retrieved 24 November, 2015

Teddy Afro - Abebayehosh (Ethiopian Music); posted on Youtube on 15" January 2009;

https://www.youtube.com/watch?v=zwLWRYqmIF4&list=RDRefasZVQFgQ&index=6; last
retrieved 25 June 2016.

Tamrat Desta — New Year song Addisu Zemen ‘The New Year’, https://www.youtube.com/
watch?v=hX[ aTOgQR64, last retrieved 05 August 2016

Yodit Zeleke - New Year song Mdlkam Amdt Be’al ‘Happy New Year’; https://www.youtube.com/
watch?v=LwkFQ SsqCY, last retrieved 05 August 2016
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in Indonesia) * FREENfE JTUH: <2 2 HH B Kz sE B2 BRI HE L | © 5o —R B ER 2 Hiny—
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Performing Arts and the Religious Impulse in Southeast Asia

FHIFEMER EE— A% - BRERHEN—Eit 5 XSGR R
FEAGIS o AP EAFERLRE - B - F 00— (82 (E 52 - 18 R A R S g
RME T OBETR o BMMEETRE TEEE - b R R E R - 1
SZHEHIRERIER - 54 BRESsUBIE S R IR EE R L 3 1 T — (S AT ERER Y A 1 - AR
e nd > RFBIE AR - NE R AN RHEFEE MmO b 20E » ENEEGE - (EAIRA]
HUE(HRI R EREIE - SR ERIFEHER - AR ERE MK AR - a3t R SE i —
(EF=EAT R - S EEAEE T BRETD - TR o REEMAEYE - S E AT
o — LeRRAGEMERY R - I S SR B N B B8 m] DU Y g 2 alAE —(ERs Ent &
FHEMHIE R  SEBIERITT R 2 it G AN ] B R B R A SRF e SRR B Ay
fl o 7 @R — (R E AR - AT DIER — "EEEE" o WD E R R
RrERIERS 2

R (A E R RSB T A R0 SCE R BN O T AR (E s A

1.Religiosity: Buddhist Soundscapes, Christian Conversion and Animism’s ‘Logic of Practice’ (3

)
2.Religiosity: Categorical Dilemmas, Ritual and the Body in Performing Ceremony (3/ )
3.Religiosity: Pivoting Indigenous Dancing with Music Making to Abrahamic Faith
Traditions (Panel organized by Wayland Quintero) (4/5)

4.Religiosity: Shadows of Faith in Puppetry Performance (3f# )

5.Religiosity: Muslim Balinese, Daily Hindu Prayers and Revivals Beyond the Sacred (4%% )

6.Religiosity: Contextualizing Tradition, Expressing Christian and Shamanic Ritual (4% )

RN BB R I 2l - PRAFSLHERE R 5% )

Endangered Performing Arts-Maintenance and Sustainability Efforts

PRERIH R ZRIE SN - fERY B R B R E IV RIE R - B MM N EEHR - SR T
HOEER 5 ANE SR R R AR 2 st P R A 1 D0 T - & Stk B RS IR AR B - SE
RRREIT o i — LEFOE B R R R % - SUETE ks E AR R RETEEE FREL B UL - BEAh
T E (HRRRE - A BN LA B B R LIRS ) - FEE Lo R H R A e 3
firRLSERIZE o AR E St W R S SR - iR A S BRI - XA R TIE
(R A 2 B (HHE R FRE MR S S E it & - (DRFE HEEN 2 Hit @2 SR
HWRFIEE ? AEREHIEE - kB AR S ZE T B (R RS T - e Bt AAHRBE T 2



5 V0 B SRR B R ORI AT LN AL B IR e R 117

PR M FRE TR

1.Endangerment: Staging the State and (Re)configuring SEA Culture (3f&)

2.Endangerment: Revitalization, Generational Fractures and Language Loss (2f )

3.Endangerment: Sustainability of the Performing Arts in Southeast Asia: Current Concerns and
New Directions - Part I (Panel Organized by Catherine Grant and David Harnish) (35 )

4.Endangerment: Sustainability of the Performing Arts in Southeast Asia: Current Concerns and
New Directions - Part II (Panel Organized by Catherine Grant and David Harnish) (4% )

5.Endangerment: Sustaining Musical Cultures in Malaysia: The Roles and Strategies of the
Cultural Researcher (Roundtable organized by Tan Sooi Beng) (4/F )

6.Endangerment: Introduction to Cambodian Performing Arts and Revitalization
Efforts (Workshop organized by Song Seng) (35%)

7.Endangerment: Music Patterns in Melayu Asli and Mak Yong (Lecture Demonstration
organized by Suflan Faidzal Arshad) (3% )

FAEIIL Fih e

New Research

18 HERE A T PASEABFERIE B IR A HTTFe 1

FEF =8 TR A

1.Sounding Treasures from 1960s Thailand: The 2015 Project to Restore UCLA’s Thai
Instrument Collection and Repatriate Historic Thai Musical Materials (Panel organized by
Helen Rees) (45#)

2.New Research: Negotiating Philippine Indigeneity in Dance, Song and the Voice (57 )

3.New Research: Negotiating Indonesian Indigeneity in Politics, Disasters and Media ( 5/ )

4 New Research: Considerations on the Musical “Prehistory” of Southeast Asia (Roundtable
organized by Uwe U. Paetzold) (4% )

5.New Research: Mysticism, Dance and Performing the Body (4% )

6.New Research: Popularity and Cultural Sense (Lecture recital organized by Isabella Pek,
ASWARA (Malaysia) (3% )

7.New Research: Pedagogical Approaches to Teaching Balinese Gamelan (Panel organized by
Elizabeth Macy) (4fF)

8 New Research: Malaysian History and Authenticity, Indonesian Diversity and Revitalization

(58)

SHMERFE TR - ARk e R B = AR
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1.Endangerment and New Research: Lao and Thai Musical Mutations, Migrations and
Compositions (3% )

Rl B — B R

2.Endangerment: Malaysian Music and Strategies for Staying Relevant (5 )

REEEs iz
A R i v 4 5P 7 L R il S B 5

IBR P24 5 4422 &7 ( International Council for Traditional Music » fHFBICTM) B Fe in 35 v 2l
9% )Nk (Performing Arts of Southeast Asia » fEF5PASEA)ELER &7 HA20{E R 7T/ NMEEL M 5%
B PR e 2 TRIMESE/IME - B ETHFZE/ IMERYEE RS INE2 1E - FrikE A9t 5EE
REIE S EERE - AR

FEPNE S African Music

Jf& F 15 5 442 Applied Ethnomusicology

T 9 (R 1 5 442 Audiovisual Ethnomusicologygy

RIFESEEEE Ethnochoreology

{EH 2 440 R 52 AR Historical Sources of Traditional Music
FRIHBTYEE Iconography of the Performing Arts

AR FEMagam

HiF Y E 9405 Mediterranean Music Studies

. % E EEEHTSE Multipart Music

10. KR an 45 K AH B EESiT Music and Allied Arts of Greater South Asia
11. B S 44152 HS Music and Dance in Southeastern Europe
12. REEINELEAIEE T Music and Dance of Oceania

© P N L AW N
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13. & EEA114 51 Music and Gender

14. B ¥ DR JE Music and Minorities

15. F44Z 52 Music Archaeology

16. P H7 (AT 55 %% Music in the Arab World

17. ZEREE T LAY E %% Music of the Turkic-speaking World
18. 4428 Musical Instruments

19. H AR 4% Musics of East Asia

20. Hirfir F HHE LAY 4% Musics of the Slavic World

21. R A FRE BT Performing Arts of Southeast Asia

i Lt ZE/ NMER B RIR B 2 RS AT - SHHR RN 7T A B 2 e oA+ -
Al - HBEEIMA @I INE - AR A B2 ICTMRVEE R E - 98/ MEE 44
2 E — (B S F Ry B2 bt & F B -

B P (A S B o B SR R i FR B o 1 55/ (ICTM  Study Group on the Performing Arts
of Southeast Asia) 220084 1F /5 5 7 nr 5 P 3 B An AT AH A & s B E YR & » WEHR20094:1E
B PR (A R ) AR M T UL« BAEE Z AT - k220074 220084 M SR EF E
BRI R OGN - AR ER R R FRA A 8 - B T E R E —
(BRI 72 A T 7 SR A5 USRI 58 KRB B AR & -

B A e BRI A 22/ ME B TR SR B RE A MU P A B AT S 4 SRR AIBRBIRIRA TS - Wk E
T TH 57 EAth 3ty 7 i 8 B A 5R R e S BRI O 5% < B SR/ N BR B — R RAZU ~ FTBIREFE s
F] e E AT YT IR 9215 RESEE [ SRS A RIICTMAK B8 - H s Fg nn R E T
[+ WFFE/ A TSR IG e 2 R B B A By - DUHEE AR AR E SR e s st @ i JE O s -
BIST A FELLAR DB R SR -

BERf e INH S PG 22 B SR g et [ R s Bl (G4 - SRR AIERE) IFERIICTMAR &
B - AHETEMK BT - T FREV Rt IEAE PR - — SRR B RE TR
e BR A AR B R BT A T AR T N » B8R MERE "R RARE THIFREE
fleftoe” hRERRBR TIE - S4F » 2017F Y AT T 288 =(EF a7t/ vE - ST R
TTHIFREE T REBARAE -

ICTM B F 51 BT i 22/ NMH » PASEATS RN - 7E 3 e B YN [Fth BE 2R T — KT & -
B — XS & £E201 04F T s FL AT T 225 (Republic Polytechnic in Singapore) - HE A2
20124 R  TEFER B e R A T 3k (Intramuros) 2217 » (HIEHRE RIS LB MBER ZE G F
M B =B g AEE B B E B8 L (Denpasar) B i E2 R 8217 - BB VU@ T & FHAZ A
W PR PE R KB LI ER T - [FET YR G R EZ EREET - (HRERERSA TR
JE HECR A T e R A A i - P & e SRR A A T B A M AR S R R B g
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